


aa 


RARER 





‘ ‘ Sf ~% 4) 
( tf oy iy Hy f a4 
ee oe Se a hh eas. aS) 





—— 


~ 
DEVO e\ 


Twenty-fifth Year. Price, 10 Cents. Subscription, $5.00. Foreign, $6.00.—Annually. 


VOL. XLVIII—NO. 16. NEW YORK. WEDNESDAY, APRIL 20, 1904 WHOLE NO, 1266. 


TALI ESEN MORGAN 











THE MUSICAL COURIER. 


! 
FRANCIS WALKER, Mae. LUISA CAPPIANI, | ALICI RRIGI y 
New York. TEACHER OF SINGING VOICE CULTURE, SKILL OF SINGING. | VOCAI LTURI 


= Addres THE FRANCIS WALKER STUDIOS “The Gosford 236 West Fifty 



















! West 67th Street, New York Near Broadwa New York 


LAMPERTI, Mi ND Mi THEO. J. TOEDT, 
Maestro oy Mancerta Semonicn Mr. CHARLES LEE TRACY, | CARL M. ROEDER, ' L INS “TION 
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TEACHER OF SINGING. Puri, or LAMPERTI : ‘ ) on | . 
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Francesco Lamrer Mrs. HENRY SMOCK BOK E, HENRY HOLDEN HUSS, 
Suet epee Sarmegie ENS, Hew Fer VOICE CULTURE PIANOFORTE AND THEORY ] 
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Carnecte Hatt, New York HORACE HORTON KINNEY, Studio for Voice Culture and Reper : 
elephone 634 | ml VOCAL INSTRUCTION 8 Fifth Avenue, New York SARAH KING PECK 
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TI 1M Ik ARL, Tung Art oF SINGING } I 
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: J. ARMOUR GALLOWAY,  <ch aoe MAA. JAMES DUANICID COORI : 
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PIANO INSTRUCTION , Se = . cessful results. Exte e ir al experic 
ih We . reet, New York Exceptional indor ent Inte ng a c \ 


Studios » East r20th Street, New York ment sent on request Lr , °C : 
Brooklyn, 248 Putnam Avenue BLANCHE TOWLE. | 136 Fifth Ave., N. Y 708 Halsey St., B’klyr DR. FRANKLIN LAWSON F 
—T SOPRAN( | apes : - TENOR 
EDWIN H. LOCKHART, Studio * Seti HENRY SCHRADIECK’S 2611 Broadway, New York , 
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sth and 7sth Streets and r entral Park West, SAMUEL BOWDEN MOYLE, 
New York Voice Culture, Style and Artistic Singing, Per 
fect Tone Perfect Diction in English, German 
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H. LOREN CLEMENTS, Ry Ox mth Street, Hew 


DUDLEY BUCK Tr French and Italian k ‘ ge 
ie. ° studio . ; Fifth nue. New York Cit | VOICE INSTRUCTOR 
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TENOR : VOCAL INSTRUCTION uM a ; ; 
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Permanent addre 14 West 8sth St.. New York VOCAL INSTRUCTION i— ae oo 
Lamperti Method Perfectly Taught F. W. RIESBERG, ACCOM PANIS1 PLATON BROUNOFI 
;R *NRV Church, (pera, Concert 
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ar Park Avenue, New York City, | MISS VIRGINIA BAILIE, homer New Yor. | MME. HELENE MAIGILLE, 
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, OUTS I ‘ LESCHETIZKY METHOD “ < pas . . . 
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rn Rock | Instructor in V ¢ Building and the Art of Ce us a 4 " ‘ ja 
1¢ Rockingham a Singing . 7 > 
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Mrs. ROLLIE BORDEN LOW — 
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Studio: Pouch Gallery, Brooklyn, New York FREDERICK E. BRISTOL, SOPRANO aap, a? er Ts 
i RO) ay TEACHER OF SINGING Recital, Concert and (Oratorio. V al Instruction = = . Fy 
LILLIAN M. BROWNE, Address: Hotel San Remo Address: 205 West s6th Street, New York Miss LAURA D. MOORE 
CONTRALTO Seventy-fourth Street and Central Park West Telephone 4060 mbus : . : te 
Oratorio and Concert New York = VOCAL INSTRUCTION apr 
600 Warren Street, Brooklyn : ; ELISE REIMER, s The Tuxedo, 637 M \ 
Phone: 1708 Main ENRICO DUZENSI, COACHING AND ACCOMPANYING. Corner I N os 
Cc , — . — OPERA TENOR Studio: 800 Carnegie H > . > 
MRS. MARY HISSEM DE MOSS, | teacher of Tenor Roberts, Paula Woehning, solo ee ee ee ee WALTER L. BOGERT, 
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teacher, Washington, D. C, H W GREENE. I n BH rm« ‘ ‘ . g 


Management, Henry Wolfsohn G § voice ultivated by ntract 
tm La 14 East Eighty-third Street, New York VOCAL INSTRUCTION y2 Lawrence Street, | g. New York 
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Mr. ann Mrs. JOHN DENNIS MEHAN | LOUTS ARTHUR RUSSELL, ———_— MAX BENDHEIM 
VOCAL STUDIO, CLAUDE MAITLAND GRIFFETH , 
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. . " — : Pupil of Heinrich Barth and Moritz Moszkowski . “ - ‘ _— 

RICH ARD ARNOLD ARI HUR ¢ LAASSEN, Classes in Sight Reading, Ear Training and Time | Part ae atter : Rreat , 

. . we n 4 Conductor German Liederkranz, New York Keeping Studio: 132-133 Carnegie Hall, City atior St ) : ‘ 
Concertmaster Philharmonic Society Conductor Arion Singing Society, Brooklyn aa r : “ _ i. 
INSTRUCTION s41 Jefferson Avenue SERRANO VOCAL AND PIANO Mr. anp Mrs. WALTER H. ROBINSON 
208 East Sixty-first Street, New York Brooklyn, New York es Et IPA I tR LER I | 

. INSTITUTE, TENOR AND CONTRALT 

, M ow 






ARTHUR VOORHIS, Mrs. LAURA E. MORRILL, 323 East Fourteenth Street, New York Oratorio, Concerts and Musicales, 
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ss ; - 1CO STEIN +i. 
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Teacher of Singing in Italian, French, German agg Ree "a ewer Tan El GENE ond HEF FLEY . 

and English. Pure Italian method of voice plac Broo Ss < ° ? Ss : . ~ — > 
ing and tone building. Perfect breathing ete = ne Caen: a Sue eee PIANIST AND TEACHER. Eighth Avenue and Fifty-sixth Street 
Studio: jo7-708 Carnegie Hall 


Studio: 8:6 Carnegie Hall, New York. = Ss | MISS EMM A THURSBY, 7 anit - =< —— ~~ — _ 
JOSEPH PIZZARELLO, SOPRANO, fHEODORE PARKMAN CARTER FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST 


sve aren _| J. JEROME HAYES, 
vOCAs INSTRI 































VOCAL INSTRUCTOR. Will receive a limited number of pupils Studio: 1211 Carnegie Hall. 
v eset 1—Style, O Studio Residence COACH—ACCOMPANIST In~stauctiox 
oice Developed—style, pera. 60s Carnegie Hal! 3 Gramercy Park . —AC MPANIST. $4 Madison Avenue, near Thirty-second Street, 
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SCHOOL OF SIGHT SINGING, Soaidiaditadion uamamee. 


TRAINING, CHORAL AND PIANO Music 230 East 624 Street. 
EVA B DEMING, D oo r N.Y { omplete musical education given to students 
. Carwectz Hatt, New Yore from ¢ om the tiahest martentios 
Telephone: 1350 Columbus ————— F & H. * AREL. Direct 
Circulars mailed upon apr cation ——EEE 


WAL TER S. YOU NG, 
Vocal Instruction 
VOICE PRODUCTION, DICTION 
YLE, REPERTOIRE 
Residence-Stu 
Montclair, N erred 


LEO KOFLER, cailepin 


TEACHER OF THE ART OF SINGING 
Author of “The Art of Breathing” 
“Breathing for Health.” 
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28 East 23d St., 279 Carlton Ave m tem of twenty lessons; excellent res 
New York, Brooklyn assured; facts provea; training for opera n 
Tuesdays and Fridays Residence-Studio. | cert. drawing room 
——-~ LARA WINSTEN 
=> s AR. N. I 
EUGENIE PAPPENHEIM inte I 
the celebrated Prima Donna Concert and Oratori 
Voice Culture in al! its branches 3s3 West 118th Street, New York 
1 West 78th St., corner Columt s Ave 
a ee MAX DECSI 
DR. HENRY G. HANCHETT 9 
PIANIST AND TEACHER Vorce Srectatist 
ao West Eighty fifth Street Teacher of Anita R Alice Neilsen la c 
Shotwell-Piper, Sibyl Samar Agnes Pa I 
~ on Ross, Madame W anew Fitch, Mad e¢ Mariska 
4. J. GOODRICH, Aldrich, Dr. on Jackson, Julian Walker, Ge 
PERSONAL OR CORRESPONDENCE LES. | Wick, Otto Schuber soothers betore the p 
SONS IN HARMONY COUNTERPOINT sTU pio CARNEGIE HALL. 
COMPOSITION, ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP . . —— 
Author of “Analytical Harmony,” “Theory off WIRTZ PIANO SCHO¢ )] 
Interpretation,” “Complete Music Analysis,” “Sy H 11 ent PLA 
thetic Counterpoint,” “New Method of Memoriz : - ; on os 
ing Ensemble P A z The 
80 St. Nicholas avenue, New York ¥ ' " : s ; 
LILLIE D’ANGELO BERGH SHER. 
SCHOOL OF SINGING 
Operatic course Teachers’ special course aces 
Separ rtments. Famous specialists. Prospect thentic Vocal Placement for 
The Schuyler, 59 West Forty-fifth St., New York GRAND OPERA. 
EMILY WINANT, Studio: 347 Sth Ave., N.Y. 
, rc ' : Opp. Waldorf-Astoria 
VOCAL INSTRUCTION VIOLIN THEORY 
Room sos, Carnegie Hall, New York Reception 2 to 4 dally 
REGINALD BARRETT WASHINGTON 
ORGAN AND SINGIN 
Stud » East Seventeenth Street, New Y 
Organist St. James’ Lutheran Ch br 


Miss MARY A. CRYDER, 


VOCAL TEACHER. 
Hallan Methed 
1924 N Street N. W., 
WASHINGTON, D. C, 


lin. OH RSTROM- RENARD 


Teacher of Voice and all 
r of Rebecca Mackenzie and other ngers 
meeting with marked public approva 
Residence-Studio: 444 Central Park We 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil 


its branches 


MRS. 


SUSANNE OLDBERG 


TEACHER OF SINGING, 


{ Vannu 
120g Carnegie Hall, New York 
STELLE WOODRUF! 
TEACHER OF PIANO 
Harm ny and non syllable Sight 
“Woe uff Mi Course 
132 East Twenty-third 
ircular | 
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1327 F Street N. W., 
WASHINGTON, 


THE FAELTEN SYSTEM IN NEW YORK. 
Mrs. Plumer-Smith, of Boston, will be in New 
York Wednesday, Thursday and Friday of each 
week to arrange for lessons in the “Faclten Fun- 
lamental Training System,” as taught the 


Faclten Pianoforte School in Boston Care of SANDERS & STAYMAN. 


Personal interview Wednesday and Thursday 
rnings from 12 to 1, at 
Studio: 1: West Twenty-first Street MRS 
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EDMUND SEVERN, ~.... oon lI DUFFIE. 


Violin Soloist. Art of Singine. 
CONCERTS, MUSICALES, ETC —_—— 
THE CAIRO, 


SEVERN TRIO.“ 
131 West Fifty-sixth Street. 16th aad Q Streets, WASHINGTON, D.C. 


D. C. 


at 
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Amcrican Academy of Dramatic Arts aad Empirc 
Tacatre Dramatic School, ‘asain HW. SARGENT, Pres 
From The New York Fuening Post 

The students, as usual, exhibited enmistakable evidence of 
telligeet train ne end labor us rehearse ror particulars 
apply te EP STEPHENSON, General Manager. Carnegie Hal 


ues. EDMUND SEVERN, 
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PAUL DUFAULT, ®*.™ ‘: 


TENOR. NEW YORK. 


VIRGIL PIANO SCHOOL ano SCHOOL OF PUBLIC PERFORMANCE. 


Mrs. A. M. VIRGIL, Director. 
Private and Class Instruction 


THE TEK-NI-KLAVIER 


The only really Improved Practice Instrument For Sale and Rent by Mra. A. M. VIRGII 


Summer School, 1904. Exceptional advantages. 


address VIRGIL PIANO SCHOOL, 19 West 16th Street, NEW YORK. 
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BOSTON. 


ARA E. MUNGER, ePHED Wh 


c J WNSEND 
TEACHER OF SINGING 
> H ntingtor street \ I S AND \ HI 
Mme. EDWARDS : 
VOICE RI FAELTEN 
The enoble, West i Ave = 
PIANOFORTE 
PRISCILLA WHITI SCHOOL 
lise ation Ghtae tee . CARL FAELTEN, Director, 


30 Hentington Avcaec, 











ARTHUR J. HUBBARD, BOSTON, 
VOCAL TEACHER 
Tremont Stree BRUCE W. HOBBS, 
Art of eathing and Tone Product 
CHARLES ALBION CLARK r 
IRSANIST RECITALS 
Address: ta9a Tremont Street, R 
Boston, M MADAME VARS 
. . THE ART OF AINGING 
Miss ADAIT CAMPBELL HUSSE% | ay ay 
NTRAL’ SENG POSTAL FOR SAOCHURE 
MISS H HAW 
MMF. ( rRi FRANKLIN a 
AT N kK T N ‘ oe uh A 
\I { ( N } 
BERTHA WESSELHOEFT SWIFT , 
MEZZO § PRAN ; A FA R 
Tr nity Co rt ? > ‘ n . ! 
Mauer. VINELLO JOHNSON HELEN WETMORI 
V ) Teacher RA 
Hour P Char Re ¢ 
H 
MISS ALICE A. CUMMINGS CHOO! nar 
CONCERT PIANIST AND TEACHE! AN M Al. THE zy 
. Rovleton Street 7 Mes A 
« NLT 
HEINRICH GEBHARD , 
PIANIST 
——— — ULIE ™ 
MME. BIRDSALL-STRONG 
: ADDRESS 
VOCAL INSTRUCTION 
tio Symphony Chambert.aeé Hunsington Ave | KNADS Hall, New York. 
MICHIGAN CONSERVATORY OF MUSIc, 
Washington Ave. and Park 8t., Detrott, Mich 
ALBERTO JONAS Director, 
Has ational Pame as the ack wiedgae re - “ ' ns gane ne 
. End peed and t nee “ } Paderewek!, Teresa Carreno, Edouard de Rearke, Harold 
Bauer, Raoul! te re Gabrilowiteh ar 
A half } sare regiatere atthe eee e 
Owes ite eaperaiieled suceess to a fa y-olg 
World Renowned Artista. 
A at es of mus Puy ay entere 
Por hand ely strate ataliogue, giver ee 


Secretary 


FREDERIC fF 


TALI ESEN MORGAN 


NWwWeow VYork. 
TENOR. 


CONCERT aad 
ORATORIO 


ANEL, 


Director N.Y. Pestivel Chorus end Orchestre 

Director Ocean Grove Musical Festivals 

President Int. Cor Scheolof Music 

Sight Singing and Theory Lessons by Mail 
is Weet 109th Street, 


REED MILLER, 


nNEcw vYoRrRK 





20 Weet Thirty-second Street 


ION JACKSON, ©=xox. 


VOCAL INSTRUCTION, 10 West 46th St., NEW YORK, 
Monday and Thereday 
STUDIO: 11 Weat Slat Street. . 


CLAVIER PIANO SCHOOL 
IC PERFORMANCE 


SCHOOL or PUBLIC 





A ¥ VIRG lirector A andl . 
ney ( vie 
Winter Team Beoins |an. 4, 1004 
Enrotiment D RDA AN. 2 
CLASS AND PRIVATI TRUC oO} 
Chi pote bg new Special Musical ar Technica 
Inet tion. Directed by Mus. FLORENCE Dopp Virot 
REGULAR FRIDAY EVENING RECITALS 
Send for prospectus and Tickets to Recitals Address 
@. M. Fabien CLAVIER HALL, 11 West 22d St., New York A. K. Virgii 


Peabody Conservatory of Music of Baltimore, 


HAROLD RANDOLPH, Director 


The Great Musical Centre of the South. 





Eroest Hutcheson, 
Pietro Minetti, 
[ mmenve! Wad. 


Otis B. Boise, W. Ed. Heimendahi 
Howerd Grockwey, Loreine Hollowey, 
Alfred C.Goodwin, J.C. Van Nulsteyn, 
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‘ESTABLISHED 1823 





ChHtckering 


PIANOS 








Particular 
attention is 
called to the 


QUARTER GRAND 


STERLING 22tes 


High Standard of Construction. 
DERBY, CONN. 


OTTO - WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 


New Vork, Newark, Jersey Oity, New Heaven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Plano adapted for Musicians, Teachers, Singers, Studios and Halls, "sss" 


KRANICH & BACH 


Produe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


AMY ROBIE Signor Buzzi-P eccia, 


Maestro 4i Canto. 


Made solely by 
CHICHERING & SONS 
791 Tremont Street, Boston 


















































EW YORK. 





VIOLINIST. 
‘at Method AS TAUGHT IN EUROPE. 

Solo and Ensemble Playing. ARTISTIC, NATURAL SELF-CONTROL. 
INSTRUCTION. | Vetecs Placed. Artists Coached. Highest Indorsement. 


| RESIDENT STUDIO, 572 Park Ave.. KEW YORK- 


Rosidence Studio; 184 West 48d Street, New York. Pamphiet seut on application. 





ARTISTIC 
CONOVER PIANO 
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Grands and Uprights. 


MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 
MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 38,000 MADE AND IN USE. 

















Weber Pianos. 





HAT which gives the WEBER PIANO its charm, 


its real worth, apart from the quality of the materials 


which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 


in the possession of which it stands alone. 





WEBER WAREROOMS: 


108 Pifth Avenue, NEW YORK. | 266 Wabash Avenue, CHICAGO, 














Belilt from the Musician's Standpoint for a Musica! Clieatage. 


KRAKAUER BROS.,159-161 East 126th St., New York. 


BARITONE. —=» 
4 MER RE, Address: 210 W, 107th St., NEW YORK. 














TURE, 
out oo, at = ‘oa Theatre 
in Munich (Bavaria) and Amster 
dam (Holland) - Mallaa Scheel. 
Art of Singing in Italian, French 
9 Englishand German. /6/ W. 93d St, 


Sous Town Studie: 5° Fifth Avenue, New York. 
ee 4 


EDWARD BROMBERG —<===— 


MINNIE FISH-GRIFFIN, $2222 


Address: SiG Fine Arts Buliding, easebicilaii. 


HJALMAR von DAMECK, =" HOFFMANN, soprano. 


Sole Vienne. Oratorio, Concerts, Festivals. 


PUPILS ACCEPTED. | 498 3a Bt t 
reet, 








VOICE CULTURE ead ART OF SINGING 
wot Ey 
Seag Recitals. 








RESIDENCE AND STUDIO: | 
1377 Lexington Avenue, NEW YORK. | BROOKLYN, N. Y. 
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the ‘piano, but here in Berlin, where we hear grand opera 
every night in the week and during eleven months of the 
year, there is no necessity for such a thing. Wagner's 


nusic is so thoroughly orchestral that it is most unsatis 
factory when played on the piano. In fact, robbed of its 


cenic effects, its text and its orchestral garb, it sounds 
pe tricker Cortolezis’ efforts were in vain, need 
to tate 
Ze € 
The Joachim Quartet, with its Beethoven program, at 


the Cercle Artistique in Brussels, scored a success the like 
which the Belgian capital rarely has known before 
hrough the efforts of the Countess of Flanders King 
eopold decorated Joachim with the Leopold Order 
f 
Shakespeare statue will be unveiled in Weimar on 
April 23. The statue is the work of Otto Lessing, the 
Berlin sculptor The day before the unveiling a special 
p rman Hamlet” will be given in the Weimar 
Theatre with Josef Kainz in the title role 
~ 
Beethoven Ninth” symphony was given a noble inter 
pretation at the symphony concert of the Royal Orchestra 
under Weingartner The solo quarter wa composed 
Herzog, Got Sommer and Hoffmann 
Besides the symphony and Gluck’s overture to “Iphi 
yenie if Auli in t enerable novelty was heard—a 
Bach suite in C major for two oboes, bassoon and string 
quartet. It 1 pleasing, melodious work, full of humor 
ind happy idea It shows us the great Leipsic cantor in 
in amiable. almost mirthful mood The “novelty” wa 
received with real enthusiasm 
S= & 
Gustav Mahler third symphony was recently played 


for the first time at the tenth Giirzenich concert in Cologne, 
under the composer's direction. It was warmly applaud 
ed by a small part of the public, but owing to its bizarre 
ffects it made, on the whole, an unfavorable impression 
Some of the ultra-moderns in Germany see in Mahler a 
new musical Messiah, other a lunatic 


_s oe 
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Carl Weinberger new comic opera, “Schlaraffenland,” 


had an immense success at the premiére in Prague, March 


Phe text taken from Ludwig Fulda’s poem 
eG ce 
The funeral of Jo eph Rebicel lat onductor of the 
Berlin Philharmonic Orchestra, was heid Monday after 
m, the interment being in the Dorotheenstadt Ceme 
ters The Berlin musical world was represented by 
leputations fron t of the leading musical institutions 
Singakademi the Stern Conservatory the Concert 
Direction Wolff, and the Tonkiinstler Orchestra, &c. There 
vere also deputations from other citic The Philharmonik 
Orchestra attended in a body Chere were many costly 
il offering \s the coffin was lowered into the grave 
Philharmonic Orchestra played the chorals “Wenn ich 
mal soll Scheiden” and “Wie sie so sanft ruhin 
a 4 
| Popular meert Wednesday evening was a Rebi 
k memorial Among other things his B minor sym 
hony was play 
eZ €& 
\ ct has been chosen to succeed Rebi 
There ha been many applicants, and several have 
en tried at private rehearsals, but without satisfactory 
results thus tar \ decision must be reached within the 
next three week It is not an easy position to fill As 
re eventy-five Popular” concerts during the 
eason, the programs must necessarily include an immense 


umber of orchestral works, and they must be varied and 


WILEY 


BARITON Bw, 
“THE HILGERT,” PHONB: 
31 West 26th Street, New York. 1527 Madison Square. 





EHRLICH’S SCHOOL OF MUSIC, 


BSTABLISHED 1878. DRESDE) : 18 Walpurgisstr. 
Announces the eagagement of the Pianist 
B&B. POTTBR-FRISSELLL., to intreduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRATATION. 
EuHRLICH’'S SOHMOOL or music 
suhoot tn’ Drenden. ‘birecter, PACE EkuwaNs saree ome me 


MRS, POTTER-FRISSELL Is also instructor of music ia Franklin oy 
o niversity preparatory school for pare and git is, in connection with the 
lege E Board of Examinat ne. 
Principal, JOHN ‘od LOGIE, M. 4, 2) Bergstr., [reeder 








interesting. The conductor must be not only routined 
and reliable, but he must be also a comprehensive and 
eclectic program maker. The accompanying of soloists 
is another of his manifold duties, for the Philharmonic 
Orchestra is engaged by nearly all the visiting virtuosi 
Moreover, the conductor must not be above conducting 
at “beer concerts,” for it is the fashion at the Philhar- 
monic “Pops” to sit at tables and smoke and drink beer 

and other beverages. This seems strange to Americans 
at first thought, but these “Pops” are nevertheless very 
high class concerts The orchestra is one of the best in the 
world and the programs embrace about everything of value 


in the orchestral literature Another feature of the Phil 


harmonic system that would not suit every conductor is 
his dependence, to a certain extent. The Berlin Philhar 
monic Orchestra is a corporation. It has no financial 


backing, because it needs none It has no “directors” or 


“supervisors” other than those chosen from among its 
own members It makes its own laws, and abides by 
them. Hence, it choses its own conductor, and although 
he is master in the way of program making, appointing 
rehearsals, giving orders to the members, & yet the 
wrchestra is in a position to dictate to him if it sees fit 
He is not absolute monarch of all he directs And 
finally, though it is an honorable position, the real glory 
of the leadership of the orchestra goes to Nikisch, who 
omes from Leipsic every fortnight and leads ten sub 
cription concerts during the season. So it will be seer 
that the position, all in all, is a difficult one to fill satis 
ictorily. Yet for acquiring large experience and routine 
there is no position equal to it anywhere in the world 
4 & 

Perosi’s latest oratorio, “The Last Judgment,” is just 
completed. The first performance will take place at Rome, 
April 4, with the assistance of the chorus of the Sistine 
Chapel and the best soloists that can be found in Italy. On 
April 11 Perosi will conduct the jubilee mass during the 
Saint-Gregor ceremonies, and on the 22d he will conduct 
his “Last Judgment” at the Warsaw Philharmonie 

eS & 

Lewis L. Richards, a promising young American pianist 
from Ann Arbor, Mich., is spending a few weeks in Berlin 
Mr. Richards studied at home with Alberto Jonas, at the 
Michigan Conservatory of Music. At present he is study 
ing in Brussels with Arthur de Greef, the eminent Belgian 
pianist 

x a 

Another young American pianist who promises great 
things for the future is Louis Dimond, of New York, a 
former pupil of Rafael Joseffy, and now a pupil of Teresa 
Carrefio. Young Dimond, who played for me, has an 
excellent technic, and he is full of youthful fire and en 
thusiasm. He will probably play here with the Philhar 
monic Orchestra next fall 

qe €& 

A music society has been formed in Algiers, with an 
orchestra of eighty musicians, mostly amateurs, under the 
direction of Bruneau. The first concert will be given April 
17, when E. Guglielini, the French violinist, who made 
début here last week, will be the soloist. He will play the 
Mozart E flat concerto 

we -. 
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Lately I heard a boy play the violin in private who de 
serves special mention. He is Maximilian Pilzer, from New 
York. This lad, who is only fourteen years old, is al 
ready an artist. He played the “Chaconne,” the Bruch G 
minor concerto, and Sarasate’s "Zigeunerweisen” with a 
mastery truly remarkable in one of his years. He has the 
real violin nature and is one of those rare and specific 
violin talents. Pilzer has studied in Berlin for the last four 
years, first with Gustav Hollander (the director of the 
Stern Conservatory) and later with Joachim at the Hoch- 


LENA DORIA DEVINE 


Vocel instruction. 


METHOD OF FRANCESCO LAMPERTI. 


Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Soloist 
Sousa’s Band several seasons : MARI E SIERSDOR ER, Soprano 
with Conried Metropolitan Opera Co. ; JOSEPHINE MILDEN- 
BERG, Soprano; MARIE L OUISE GEBLE. Contralto: 
LOUISE TOMPKINS, Colorstura Soprano; WILHELMINA 
MUFNCKE, Soprano: JOSEPH MILLER. Basso: FRED'K 
BUTTERFIELD ANGELL. Baritone; EDWARD W. GRAY, 
Tenor, and other successful singers. 


STUDIO: 136 FIFTH AVENUE, NEW YORK. 


OSCAR SAENGER, VOCAL INSTRUCTION. 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. Sara Anderson, soprano, Grand Opera, Nuremberg, 
Germany ; Mme. de Pasquali, soprano. Grand Opera, Italy; E. Leon 
Rains, basso, Royal Opera House, Dresden, Germany Joseph Baern- 
stein, basso, Grand Opera, Nuremberg Germany; Allen C. Hinckley, 
basso, Grand Opera, Hamburg, Germany; Elizabeth D. Leonard. con- 
tralto, concert. orstorio and song recital: Mme. Marie Rappold 
soprano, concert, oratorio and song recital Hildegard Hoffmann, 
soprano, concert oratorioand song recital; Elsa Marshall, soprano 
concert, oratorio and song recital; Mrs Alice Merritt Cochran, 
soprano, concert, recital, oratorio; John Young. tenor, concert, 
oratorio and song recital; Henri G. Scott. basso. concert. oratorio 
and song recital, and other prominent singers now before the public 


Studio: 51 East 64th Street, NEW YORK. 
Telephone: 3669 Plaza. 














yle technic, a warm tone, and 
exceptional. His virtu- 


schule. The boy has 
an intelligence and 


osity and dash, as dus wn in “Zigeunerweisen” will surel 





please the public. A striking looking boy, Pilzer might 


be taken for an American Indian. He is to give a concert 
at Beethoven Hall April 9. In a field where the over 
production is so great it is a serious matter to predict a 
career, yet in Pilzer’s case I am w i toa the r 
sponsibility of foretelling a brilliant art 
eS & 

Last evening Bach's “St. John’s Pa was given 
the Philharmonie before a large audience iposed of 

working people only,” as the ticket ’ need, wi 


were sold, including the program book, for 10 cents. Truly 
4 most praiseworthy undertaking is this, to reach the people 
with the great art works It means a big stride forward 
in the culture of a nation. In Germany of late the move 
1 musical production 





ent to reach the masses with good 1sical 
been general. The Emperor started the project wit 
the ection folksongs which hi ered made. Ther 
folks concerts were given in various German cities, priz¢ 
were offered for the best folksongs by living composer 
Dhe ling periodicals devoted a good d f space 
Ls \ m mu for the pe Y in¢ S$ way t 
terest wa aroused in tl P ‘ Last night 
‘ g people listened to the Bach cor wit! eren 
1 deen int 4 there « tonht that tt ' 
I f rf i , , ‘ 
a a 
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: s now in America, has requested th 
ntendant of the Royal Opera to prolong his leave of ab 
rivate reasons. It expires May to. The Roy 


Opera, it seems, is not inclined to do this. In fact, grea 
dissatisfaction is felt over Kraus’ protracte 1 absence, and 
t is hinted that there $ kely be a break s between 


the singer and the institution. It is further rumored that 


Louis Arens, wl made such a great success in “Sieg 
fried” here on the 26th, will be Kraus’ successor. I men 
} 


tioned Arens’ success in my last budget. He has a pow 


erful and beautiful heroic tenor voice, and this, combined 


with his musicianship and histri¢ 


deal Wagner ten 


ic talent, makes him an 
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Concert and opera list of the week 
SUNDAY, MARCH 

Bee ler Heinen 
Philha Philha ( 

eve “Por 
Logent Russelt, 
Royal Opera—“Der Evangelimanr 
West Side Opera—Afternoon, “The T te Sakking 

evening, “The Gypsy Baror 


ANTONIA 
MIELKA 


FORMER PRIMA DONNA OF THE 
NEW YORK METROPOLITAN OPERA. 


Vocal and Dramatic Lessons. 


Arthur Nikisch writes: ‘‘ Antonia Mielka is an artist 
of the first rank. She combines imposing dramatic talent 
with genuine vocal art. As a teacher I can recommend 
her most warmly. Berurn, March 13, 1904." 


ADDRESS : 


Hohenstaufen St. 12, Berlin, W.,Germany. 


Rew Work College of Music 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 








Private instruction in Piano, Singing. Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
rmony. counterpoint, vocal sight reading. ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students received daily. Catalog sent on application. 








BRUNO HUHN 


ACCOMPANIST, 
COACH FOR 


REPERTOIRE, STYLE AND FINISH. 
58 West 57th Street, New York City. 
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Catalogues on Application 


J. FISCHER & BRO., 7 and 11 Bibic Housc, NEW YORK. 


Publishers of the most important works 
issued 


In this country, 





ARTHUR F. GOODRICH 
6 Rast 1th M&., 
$0.50 SEW TORK 
60 rs 
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50 we An 6B Direct Communication with Eurepean Managers 


Bullt on the principle of the 
Parior Grand, and ite eqeal in 
musica! results. This system 
of construction properly pre 
nen ted gets other upright pianos 
out of com petition 

Reasonable inducements 
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The Smitha Nixon Plano Mtg. Co. 
1@-12 Bast Pearth Street, 
GANCINNAT!, O0810. 
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Lisson, April 5, 1904 


OR the first time there has been produced in our Royal 


San the “The Demon,” 


F 


Rubinstein, with the following cast: 


Theatre Carlos opera by 
Gannina Wayda 
.Eleanore de Cisneros 
Eugenio Giraldoni 

. Vittorio Arimondi 
Orazio Consentino 


Tamara. 

Angel 

Demonio 

Principe Gudal. 

Principe Sinodal 
The musical form of this work is biblical, too much so 

the to Rubin 


He is always inspired, how 


in fact. Rubinstein pianist was superior 


stein the operatic composer 
ever, in his orchestral treatment, the stringed instrument 
in this opera marking and developing grandly the exquis 
itely beautiful love phrases of the Demon, who, enamored 


of Tamara (the daughter of the Caucasian prince, Gudal) 


causes the death of her betrothed, Sinodal Notwith 
standing the protection of the Angel, Tamara succumbs 
to the superhuman power of the Demon, who kills her 


with his first kiss. 


The best moments in the first act are the superb pro 


logue and choral fugue between angels and demons, and 
the duet between the Angel and the Demon. The chorus 
of the friends of Tamara in the second act is full of Ori 
ental his is followed by what we may 


call the leitnrotif of the 


color number 


and one of the most beau 


ope ra 


tiful melodies of the entire work. The Demon sees for the 


first time Tamara, becomes violently enamored of her, and 


in his passion cries to her that he will make her queen of 


the world. Also remarkable is the music of the Demon 
in the third act, while Tamara weeps over the bier of her 
betrothed. The final duet between Tamara and the De 
mon made a deep impression 

Eugenio Giraldoni, baritone, sang the title role This 


Demon is not the gallant and red Mephistopheles of Gou 


nod, nor the symbolical black chevalier of Boito, nor the 
gay devil of Berlioz; this one of Rubinstein is the arch 
angel Satanis, “the most beautiful ange! in heaven,” with 


great black wings and clinging, glittering black draperies 
Giraldoni was simply overpowering in his interpretation 
singing with passion and accentuating with exquisite ten 
derness every word. His action was intensely dramati 
Phe W ayda made her début in the role of 


lamara her 


Polish singer 


She is a beautiful blonde and dressed part 


with aristocratic elegance. Her soprano voice is clear and 


easy in the high register and well adapted to the part of 
Tamara 

Eleanore de Cisneros, the American mezzo soprano, in 
terpreted exquisitely the Angel in white robes and wings 
She sang the phrases against the Demon with much effect, 
her voice being round and warm and her reading vital 


Phe 


Arimondi, notwithstanding 


Consentino, the tenor, in his short part sang well 


can be said of the basso, 


ame 
the fact that his voice shakes and is not very resonant 
eS << 
Che farewell of the French soprano, Lafargue, and De 
Lucia, the tenor, was given in “Fedora.” About it there 
is little to be said Ihe soprano's voice is wooden and 
disagreeable in the high notes, and the tenor De Lucia 


mannerized in his singing, sang everything except 


did 


ver y 


as they 


they 


what was written, and between them 


“Macbeth” was the farewell opera of Elena Bianchini 
Capelli. She is an intelligent and beautiful woman, with 
her classical Roman head. She was greatly admired for 
her artistic work “Norma,” “Vespri and 
The baritone, Pacini, has a magnificent voice, 
powerful and of splendid He sang the role of 
Macbeth with the tranquillity of an artist gifted with vocal 


in Seciliani” 
Lombardi.” 


quality 


and a grand interpretive talent 


= 


resource 

It i Semiramide” had been 
sung here 
contralto Eleanore de Cisneros and the basso Arimondi 


s almost fifteen years since 


This time we heard the soprano Giannina Russ 
Giannina Russ is one of the few sopranos who can today 
voluminous 


sing the antique music, because her voice is 


and yet flexible and her coloratura is extraordinary. The 
sel Raggio Lusinghiere’” was marvelously sung 
The very difficult part of Arsace was sung by Eleanore 
de Cisneros, one of our countrywomen, who is rapidly 
gaining foothold and reputat: in Europe. In the cos 


tume of the Babylonian warrior her entrance won an in 


stant success for her radiant beauty and heroic stature 
Of her singing I will not speak, but only copy the critique 
of Prof. Ferrier Mendes, music critic of the Popular, of 
Lisbon: 

“This talented singer gave us last night the true proof 


of her merit and achieved in triumph her arduous task 





In the cavatina ‘A quel Giorno’ she revealed a beaut: 
ful, rich mezzo soprano voice, sufficiently schooled to 
interpret the music of Rossini. The beautiful but difficult 
duets with the soprano, “Serbmi Ognor si Fido” and 
Ebbeu! a te Ferisci,” disclosed in this elegant singer all 


the elasticity of her vocal organ. She executed innumer 
able vocalises with true virtuosity, which gained her im- 
We cannot do less than register the suc 
ol De 
when it to 
mounting the difficulties in the music of Rossini 


C24 ond 
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mense applause 


Madame Cisneros, especially in these days 


cess 


is sO fare encounter a singe! capable of sur 


baritone Ancona made his début, 


With the 
who years ago sang in New York 
of the agreeable timbre of his 


“Ernani” 
Today he is much in 
ferior, conserving yet some 
voice and his good stage presence, but his adherence to 


the tonality ts rare, and many nights he breaks a 


high note in his eternal mania to force voice and effects 


very 


ee 
- 


at 
> 


“Puritani,” the swan song of Bellini, presented two 


celebrities of the Italian stage, soprano leggiera Regina 

Paccini and the Alessandro Bonci, 

representatives of the antique bel canto 
Regina Pacini, court singer to the Queen of 


tenor two genuine 


Portugal, 


is a native of Lisbon, of Italian father and Spanish 
mother. Her voice is pure, sweet, full of sentiment and 
poetry, and her execution is perfect. She attacks the 
high F with exquisite precision. A charming auxiliary 


to such great gifts is a figure elegant and perfect as a 
Dresden statuette. 

Bonci is a classic tenor, whose voice obeys every musi- 
His style of singing is adorable, and his 
mezza voce a marvel of intonation and color. In the 
duet of the last act he reaches a D flat with perfect ease 
Bonci of the Italian tenors who have the 
greatest success in Russia, Germany, England and France. 


cal exigency 


is one made 


ae €& 
Some days ago “Nabuccodonosor” was sung here, in 
which Signora Russ sang Abigaille, showing all the power 
ind splendor of her voice Eleanore de Cisneros as 


Fenena was much praised for her singing of the prayer in 
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the last act. In the final cadenza she introduced a high 


C of beautiful quality and resonance. The baritone 
Pacini had a magnificent success for his superb voice 
Dorian GREY 


and elegant presence 


Arens Pupils’ Recital. 








O NE visit to the studio of Franz X. Arens is all tl 
is needed to impress the caller witl th ug 
ness, dignity and refinement of the teacher. Puy neve 
sing in public until they are ready, and when they do sing 
guests are not wearied by a long program. Friday after 
noon of last week Mr. Arens presented at his school, 305 
Fifth avenue, Miss Imogen Harding, a contra! assisted 
by another advanced pupil, Asa Howard Gee g Mr 
Arens played the piano accompaniments, and played them 
with skill. Miss Harding's rich and sympathetic voice has 
been beautifully placed, and her singing finished and in 
telligent. Her enunciation is excellent and her repertory 
shows that she is quite prepared for the conc« tage, and 

above all, she promises to do well in oratorio 
Mr. Geeding has a sonorous voice and his singing was 
admirable and manly 
Ihe program was 
Arietta, Non P Dispera Del 87-163 
>apphic Ode ra 
rhe Vain S$ see I 
Miss Ha g 
0 mu S S I g 5 Vag 
I a Veris Grieg 
Mr. Geeding 
Lascia, ch’io pianga (f Rinald H 
Ir i, M Wond It M Be Rie 
Ma y Little Baby t cig 
Miss Ha x 
Meine Minne Strau 
Iwo Grenadiers > ‘ 
Mr. Gee re 
Fair opringtime Retu z alr >acn 
At My Grave Are 
Love, the Ped 
Miss Harding 


Haarlem Philharmonic Musicale. 


M' MBERS of the Haarlem Philharmor Society as 
sembled at the Waldorf-Astoria in all their Easte 











millinery glory for the spring musicale \ progran 
unusual excellence by ts of usual skill was presented 
Thursday morning of last week in the A Ga y Phe 
selections were timely and hugely e1 ‘ Michael Ban 
ner, a violinist whose playing amounts to a eral ¢ i 
tion for students, performed with Frederic Schlieder at the 
piano the first movement of the Grieg sonata in F major 
As solos Mr. Banner played an arrangement of the Chopin 
nocturne, op 27; a mazurka, by Zarzycki, and as an encore 
for violin alone a “Love ng by Paga Banner's 
ful tone his te nic and that make art ely 

and satisfying impressed even se wl rdinarily are 
not stirred at a society morning m t 

he singers of the morning were Miss Anita Rio, s 
prar Miss Janet Spencer, contralto; Dr. lon Jacks 
tenor, and Julian Walker, basso. The basso and contralto 
sang n t effectively [he Angelus,” by Chaminade Miss 
Rio sang very brilliantly Leo Stern's “Printemps,” and as 
an extra number Dr. Arne’s “Lass With the Delicate 
Air.” Dr Jack 1 al the aria Unaway Awake, Be- 
loved,” from Coleridge Taylor's “Hiawatha,” with manly 
sentiment 

The quartet of g ga as a st d half of the pro- 
gram the song cycle In Fairyland,” by Orla Morgan 
1 tting tor tairy verse from Shakespe flood. Keats 





Sole Management: LOUDON G. CHARLTON. 





ANITA RIO 


SOPRANO. 


Concert and Oratorio. 
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TBACHER OF SINGING 


Amon 
Miss 





Telephone: 6120-38th, Studio: 


ICTOR HARRIS 


in all its branches, from the rudiments of tome formation 
te the highest finish and letien 


of Public Singing. 


the many who have studied with him are: Mrs. Seabury C. Ford, Mrs. Morris Black, 
artha Miner, Miss Ethel Crane, Miss Feilding Roselle, Mrs. DeWolf Hopper 
bg Wyman, Miss Anna Bussert. Mrs 

t. MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles 


Mrs 
Marie Van Duyn, Mrs. Bertha Harmon Force, 





THE ALPINE, 55 West 33d St., New York City. 





MAUD 





Management; Henry Wolfsohn. 





POWELL 


In America March, April, May, 1904. 





131 East 17th St., New York. 


HOLMES 





saxon COWPER 


Address Fine Arts Building, 
or Bureau of Fine Arts, Chicago. 
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EDWARD ILES’ VOGAL SCHOOL, 


Wigmore &t., 
LOSDOSR, W. 
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London) 
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London 
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spon his art = hie not 
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artist ""— Musical Courter 
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nal Federation 
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Becker Pupils’ Recital. 


puy 
by Miss 


i 


AND HIS 


ITALIAN BAND 


(60 Musiciags), 


Under the management of 


HOWARD PEW, } i w. 424 Street, 
FRANK GERTH,) N&w vor«. 


Month of April, 
Concerts in New England. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from §50 to 
$10,000 Largest and finest collection in the world 
Send for a copy of our Catal just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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Hayes’ Pupils in Concert. 


Wiel ) i 


PRODUCTION. STYLS. REPERTORY. 


Mr. HERMANN KLEIN 


gives instruction ip 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. 
DICTION, 
LIEDER. 
OPERA. 
ORATORIO. 


STUDIO: 154 West 77th Street, New York 


Telephone : 2021 Riverside 


ARENS VOCAL STUDIO 


Third Bdition (Tenth Thousand) 
“My VocalMethoda” 
Now Ready. Price 10 cents. 
Addrese 305 Fifth Avenue, NEW YORK CITY. 











MISS AGNES GARDNER EYRE, ““"s9«'resct. 


POUR YEARS PUPIL 


“ Miss EYRE has attained a height where she is fully qualified for concert playing and teaching 


IN AMERICA AFTER SEPTEMBER FIRST. 


OF LESCHETIZEY in 


Viesna. 
—Tueropor Lascuetizxy 


Address care of ANGLO-AUSTRIAN BANK, Vienna. 


EMMA HOWE 


Coloratura Soprano. 


ST. JAMES BUILDING, 


R. E. JOHNSTON, Manager Broadway and 26th St., New York 
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i ven e Germ enjoy the nsation ot 
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It i tradition of Pa k her very best at this 
eason; for the popular Paq he le Easte 
ombine to make the biggest effort at variety; to a 
nulate the attractions, a t ed making every 
uly happy 
Among the 1 attra ‘ beautiful sig ire the 
¥ window {1 i ind g£ ge is flower 
SS t= 
At the Conservatoire concert f Thursday and Frida 
Lt Pa \ rad ‘ J by J S. Bac wa 
unde | i M. Georges Marty, with Léon 
itt Eva , Paul Dara (Je , David Devrie 
te r), M Catherine Ma prano), Mme. Georges 
\ y (i " I I (Peter a Pila or 
(M. Gu lant) ( ! 
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" Requien é t econd tab ot 
\ I ‘' ! P i) I duct Marche 
i mnt eval ( ses) (c) 
( ‘ G ( L’Agay ilternating cha ) 
M he t I M I Hamile 
B 
eS <— 


THIRD EDITION OF 


“THE SCIENCE OF THE ART OF SINGING,” 
ANNA LANEROW , 


800 PARK AVENUE NEW YORK. 
On sale at BREITKOPP & HARTEL, 11 Hast léth Street, New York 


and all Music Stores 


Representatives of this system: Martha Hofacker, Court Theatre, 
Darmstadt; S.P Veron, Stadt Theatre, Mains, Germany; Alma 
Webster Powell, now touring Russia and Germany; Edna Stern 
and Andrew Schneider, oratorio and concert, here aud abroad; 
Eladio Chao in Rome, Italy; Prof. W. E. Heimendahl, Baltimore; 
Adrian E. Freni, Pittsburg Conservatory; Allan Lindsay, Troy, N.Y.; 
W. F. Parsons, Nellie Sabin Hyde, Hartford, Conn ; Herman Hamm, 
Cleveland; Marie Von Gelder, Berlin Germany, and many others 


cre CSrane 


SOPRANO, 
©———— Concerts, Recitals, Oratorio, ———e- 


230 Weat 990th St., NEW YORK. 
Telephone : 3665 Riverside. 


W. 0. FORSYTH 


PIANIST 


And Teacher of the Higher Art of Piano Playing 
TORONTO, CANADA. 

















; hilde fror ] Wall H Sa 
gue on r and 1 The M 
nee M. Delm was the sol 
as os 
— — 
UVuring terno ther is a eresting 
rvi it Churcl St. J t w Mme. En 
Nevada-Palmer sang Gounod Repentir’” with deep, « 
pre ive leeiing The sol qua Va omy seu Mi 


Martha Miner 


ey; Mr. Brown was the conductor and 


rganist, in a program selected efly from works 
R ini and Gounod. The “Inflammatu was sung we 
y Miss Miner and the choru 
= = 
Lhe students at the a reunion celebrated Easter 
\ in orchestral conce by Charles W. Clark 
ext baritone ri gee i progran ( taining 
elections from N Handel, Grieg, Granier, Jemai 
Delibes, Mendelssol Ma et, Shelley d V« Mr 
Clark, as always, gave leare much pleasure with his 
iging, Ww ‘ esti yf e and com 
di irprisingly we under their leader, M 
Jema The Rev. Mr. Bea ddr wa Che Inspira 
1 of Easter,” affording vide scope for wholesome 
ying the students 
i — 
With the flourish of trumpets and colun f y 
t was announced y rday it the fa is t Jean de 
Reszké would establish a singing school in Par One 
vriter, in publ ng the news, related that tl 
riends had been begging and imploring him to nsent to 
teach, and are now in a heaven of delight because he 


ast yielded to their entreaties. The chance of study 
singer like M. Jean de Reszl 


, 
l 

under the guidance of a 

} 1 

varied and brilliant in ¢ 


eer has been both 


tyles of music, will no doubt be we med by ambitious 
ispirants for operatic honors, especially in the pre 
parative deartl f mast f the first rank It. is n 
ely I tnat ¢t Ecc Je de Reszke ‘ icK 
upils 
eS <= 
\t the Trocadero this afte n will be give the 
Damnation de Faust” of Berl under direction M 
Chevillard. The solo singers are Mile. Lafargue and MM 
Laffitte, Noté and Sigwald. Orchestra and choruses w 
umber 300 pertorme! 
ee = 
In the evening a much advertised ng recital will be 
given by Mme. Emma Eames, assisted by Arturo Tibaldi, 
an Italian-named English violinist, and Amherst Webber, 


composer-accompanist 


mh 
a his 


celebrated 


he twenty 
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pianist, will play the 
four etudes of Ch 


In at ner 








Berthe Marx-Goldschmidt, 


the 


twenty-four preludes and 


to be 





given at e Sa Erard ihe pianist has already piayec 
sam j gra successiuily a I 101 Berlin, 5S 
Pet g, Moscow d er ies 
os me 
= & 

) = ste anne anc e first half « 
During " pa non nd first half 
next Gluck’s “Iphigénie en Tauride wi Mme. Rose 

( be give ’ Opéra ( } Later 
\i Gluck Alce ‘ M b Lit will be 
y 1 _—- 
= =~ 
, wr » , { iM 
1m is ahi Vvaid aa ra weic vi mM Vi > 
4 (Enr ta Godard, of the Scala, Milan) and Hug 
G the ipresa from Lon a Mme I 
i K ggz-otrak M Lari oOtrakoscn id 
t late Max Strakosch 


A RECITAL given exclusively by Frederick 
lis, save for tw i y lit songs fr 
Iheodor A. Hoeck, which were beautifully 
M1 Franklyn Knight, was the feature at the 
Hoech 1 n Saturday last The best 
d be paid Mr. Walli t Ly a 
progra twenty songs a ntl 
istaines M Wallis s enjoyed any su 
eason with representative rganizati and 
ne of the best baritones Francis Fischer P 
placed in the pu view rhe program f w 
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Der Nu 
Nachtlied 
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Powers’ Studio Recital. 


Mme. Marie Rappold's Dates. 
RAPPOLD, the popu 
of bookings for April an May S 


Ss were 


Ay 6—Cx Au a Clu 

April g—Concert, Fortnightly Club, Philadel 
April 12 Rose Maiden,” Temple ¢ r, B 
April 16—Concert, Elizabeth N. J 

Her next dates are 


May 3 4 
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lelot, Lang 
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5 and 6—Festival 


oncert, Potsdam, N. \ 
Malone, N. Y 


Oley Speaks Going West. 
SPEAKS, the basso, has been engag 


il at the Michigan Teachers’ Convent 
ising, Mich., in June On Apr 14 Mr 
it the home of Mrs. A. I , 
singing songs by Stra M . 
Germain, Speaks, &« April 21 he 

lorf-Astoria 


CARRIE BRIDE 


CONTRALTO. 


Late with the Maurice Grau Metropolitan Opera Co. 


Telephone: 3836 Spring. 


Residence : 
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83 West Washington Place, NEW YORK. 





ASHTON’S ROYAL AGENCY 


CONCERT, 








88 Old Bond St., LONDON, W. 
BY APPOINTMENT TO 
His Majesty The King, Her Majesty Queen Alexandra, and Their Royal Highnesses 
Prince and Princess of Wales. 
THBATRICAL, VARIEBTY. 
Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 
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ao ans r 


OLEY SPEAKS, BASS. 


a Hotel Portland, 132 West 47th St. New York. 


PRESSION MILLER, 


VOICE cvuavurs. 
Suite 1013 Carnegie Hall, New York. | 


Telephone: 1350 COLUMBUS. 





LOUISE B, 


VOIGT 


SOPRANO. 
Oratorio, Concert and | 
Song Recitals. | 
Address 
RICHARD BYRON, | 
Maneger. 
335 West 56th St., wEwW TORK 
Telephone, 499/R Coelumbu 
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Southern Music Festival 











Organists Desiring to Hold 
Responsible Positions 


Can receive a thorough training at the Guilmant 
Organ School, under the personal tutorship of # # 


WILLIAM CG. CARL 


to meet the requirements demanded at the present 
time in the Churches of the Metropolis. # #* # 
The Course includes, in addition to the study of 
the Organ, the subjects of 

Harmony, 


Counterpoint, 
Modulation, 


Transposition, 
Extempore Playing, 
Score Reading, 


Service Playing, 
Boy Choir Training, 
Organ Tuning. 


Theory Department under the direction 
of Clement R. Gale, Mus. Bac., Oxon. 





Send tor Catalogue. ~ 34 WEST i2th STREET. NEW YORK. 
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NEWS FROM FINLAND. 








The schedule of prices of admission to the festival is as 









































































follows: H 
- i : ELSINGFORS, Ma po 
MAY MUSIC FESTIVAL. I'welve floor boxes, each seating six (lor five con- on P : 
corte $:00.00 | N Helsingfors Wagner's ‘““Tannhauser” was brought ¢ 
+o hae wae ; for the first time here on M h 2 and ed 
Season reserved seat, for five concerts, floor and ‘ 
. ‘ , r usiastic recep /D 
a HE complete programs of the Cincinnati May dress circle 2.00 $.. , I 
‘ " tions before sold « ‘ I g 
Music Festival have just been issued and are pub- Single reserved seat, floor and dress circle 2.50 
‘ P , — ' “ I na pera nm tne city \ é 2 WW 
lished herewith The festival occupies three Single reserved seat, balcony only 1.50 . ‘ 
tarted ex ely Dy [I 4 eans t 
evenings and two afternoons, May II to 14 in Single admission, standing room 1.00 ; ‘ ' : 
1 , 1 . ia - € part Sia ne amate y t 
clusive [he programs are issued in booklet The first choice of boxes and season seats will be offered I 
e P . s , , Fe K an l | i iy Sy 
form he booklet contains sketches of all the soloists. at auction at the Woman’s Club, New Mercantile Library, ' , 
“ been won for the impersonation of the title role, the opera 
e 7 ' wnt of valuable ; . i n of tl I per 
the TI Orchestra and a vast amount of valuable in Building, Cincinnati, on the mornings of Tuesday, Apri ancien int tiitidliiial ae ha i iin dee 
“ey : : : herv as produced solely by inish at ug 
rormation about the big musical event nf ( 1eS pr »7 heginning at 10 o'clocl cl . 
os : , 8 foll 26, and Wednesday, April 27 ae OP Oem a sung in German, Mrs. M Jaer eit ma xq 
ihe complete program 1s as follows: di Only those n bid who } é it bed aid : , . , 
: ithe F ty nly those can bid - : , ind paid e Elisabeth. Her husb Armas Jaernefelt, directed 
FIRST CONCERT—WEDNESDAY EVENING, MAY for their seats before April 2 Subscriptions may be the orchestra. Abraham Oja per k " W 
' Ad ¢ »fhic of th ver. at tl sto of the ol . 
\ 3, B mino j made at the office I the manag it the store I th J nn ram The chorus , g efly 
Overture. Rondo. Sarabande (Canon). Bourrée I. Bourrée II Church Company, Fourth and Elm streets, Cincinnat nging societies (“Su ls . did 
Polonaise—Double Menuet. Badineric Bank checks or money orders should be used by those or ae anil - z ° 
Str » orchest id flutes . F, BV WUTA copie trom the 1! ar part es 
: 7 hestra and Sut dering by mail CPt Ae caer 7 
Flute obligato by Alfred Quensé : country came to the cay hear very 
M P On April 28, at the store of the John Church Company , 
Mass in B minor Ba ? ? Ody K a Keen interé 1 
Mi Agnes Nic Madame Schumann-Heink, William Greer eason seats can be selected by those holding season tick che urrence a rare event I effect of Wag , 
Watkin Mi ets who do not care to avail themselves of the auction , ‘ , a he 
is described as “overwhelming liter t st preset: 
plan. Public sale of season seats remaining after the sales » Herr Emil Gerhauser wrote a letter to ¢ ime Was 
‘ of | of "Fy any »®% heg 6 t the of ¢ oh . . 
SECOND CONCERT—THURSDAY AFTERNOON, MAY f April 26, 27 and 28 begins at the store of the John ner, upon which he received the wing rey 
Chur Oo ‘ ) il 2 yn i oug h 
phony, E flat, Kéch 43 Be aaast urch Company on Apr 29, continuing through the Dear Frrenp—Accept please my 1 , dial 1 ! 
‘ } ™ ' ’ wt ‘ TY 
I ' and aria, Tit wird mich Hyme Moz goth ; for your interesting account of the “Tanr 
Clarinet obligato, Joseph Schreur G. N. Wilson, manager of the festival, will undertake to ,... t Helsingfor It a eames : 
Madame Schumenn-Heini . yee: 1Ons a singtors t is deep moving ea 
fad nann-Heink ict at the auction for those who live outside of Cincinnat a - oe pee Ry mint 
I Bon Rosamund S « ; ’ : effect upon the minds ¢ peopie when Wag rsa 
eyes Oesen. Thos Mishtr Monste ; We le should know the limit of premium a season ticket given them by a cz e and enthusias | Ay a 
\ ynes J : hol ll ps nd must re¢ the amo in advance : - ; 
Ml Ag Nicho ler will pay and mu eceive ¢€ amount in advance Jaernefelt. Just now I am very busy, t re | 
Variatior mp. gf Elga The manager will select seats at the sales of April 28, | ont this time but a few words of 
i und Ci 9 El ; é, accept t m w wo! 
' 20 a! oO nos l ! yr outside {t Cincinnat: oO q : ’ ‘ 
mphony No. 8 F major, op. 93 Beethove 9 and jo for t : ' ng ov : Passe sap sue who have i Wahntried, encl ng al y best « 2 
| Gseak Lisee Ordered and paid for them; he will undertake to make the your success achieved as Tannhauser in He 
\ 1 obligato by L. Kramer best possible selection. No spe cified location can, of course, i ae kind rewards. & 
Madame Schumann: Heink be guaranteed, and the subscriber accepting this accommo ( " 
; nale, Tannhadser Wagr 0 
; A “s ; : w = dation must abide by the choice made for him. All such 
elude ink olde ave Jeath ager * 
M “eee Ny mail orders will be filed as received, with hour and day, 
and will be filled in the same way Faure-Cole Song Recital. 
Che sale of single seats will begin on Monday, May 2 
rHikD CONCERT—FRIDAY EVENING, MAY 13 . ia . HE song recital in Mendel hn Ha 
; at the store of the John Church Company, and continue : 
Ir lental music and Funeral March, Grania and Diarmid 1 ot . i 1 dail noon of last week y M Jeanr I t K 
4 Elg there until the close of the testival, datly, 9 a. m. to O p. m ’ , ' 
. , ; ' Cole was one of the int t yr events 
Che Dream of Gerontius, op. 38 Elg Sales for the afternoon concerts of May 12 and 14 will . , ” ‘ ; S 
Miss Muriel Foster, William Green, Watkin M close at the John Church Company at noon on those days ee ee ee eee M se 
hort est rgat . " tyle is refined and sincere r. ( 
: : , to be reopened at the ticket office, Music Hall, one hour ; — 
lone poe D und Transfigura p. 24 : ' , common accomplishment His fine tenor 
o and erie. Pid dh echonliches Reethoven DVelore the beginning of each of these concerts. During : + eh ie 
‘ ' nor nas and heretore nis ng : at * vi 
Miss Agnes Ni the afternoons of May 12 and 14 the regular ticket office lesa ' ; s 
, ’ aure sang the “Brautlieder ycle by ( 
Hymn, op. 26 serlioz at the John Church Company will be open for advance ; ware song Um . : D, — Fs 
Cho and estra | ' , ' , , : rench songs | idor, Paladilhe ‘ S S 
a sales. No single seats will be sold at Music Hall except ench gs by \ ergs: 
, , and in two duets with Mr. Cole, “Vad 
or the concert immediately in progress 
, , ' ’ , Handel and “Sunset, by Goring I 
FOURTH CONCERT-SATURDAY AFTERNOON, MAY 14 Che usual railroad rate of one fare, plus 25 cents, has as ' 4 
: , Coles groups in EE! and (ik i ! 
Alceste Gluck been extended by the Central Passenger Association, oe P . 
EES 4 D , bes St ' , : ‘ weh” and “Jagerlied,” by Hugo Wolf St 
verture ria, nite 1 Styx which includes a territory bounded by St. Louis, Chicago ' : by J Wald 
Madame Schumar r ; , ¥..1 T r r; a setting Dy Je ! aidesg 
- : adat : “1 Heink : Ann Arbor, Cleveland, Buffalo, Pittsburg, Louisvill et & : I 
my », D minor, unfinished truckne re eee ’ n old Scotch song: Rhine song. by Ri F 
it eneil ; Brat Nashville, Memphis, &c. : pee Ss: Sica =a 
, Liza Lehmann’s mother. Besides the songs Mr. r 
Madame Schumann. Heink Any information concerning the festival may be had : : 
. t tl r tative nd Veeper id ) 5 
Chorus of men and orchestra promptly by addressing George N. Wilson, manager for - ‘ Hi » ee H ~~ Mes ; 
V viel, Die Me rsinge g : aris: , Vaft er, Angels,” from Handel's “Jepht 
- — West the directors. His office is at Fourth and Elm streets, ""*"* ** - ; — 
ea Picture Elga Cincinnati the tenor’s numbers frofh Handel's forgotter 
In Hav Where Corals Lic e¢ Swimmer aeRO LEBER ; = 
M M 1} me —— : : the greatest applause Miss Ethel V. Ca 
s Murie 
rill piegel’s Merry Pranks, op. 28 Dinince piano 
aa Strauss Visits the Michigan Conservatory. 
Pp. 33 Straus 
Miss Muriel Fostet OQUELIN, Van der Stucken, Harold Bauer, 
O Me g 'schaikowsky ( . . 
Adelaide Norwood, Pugno and Edouard de Aronson Arrangements. 
Reszké are among the many artists who have honored the R' DOLPH ARONSON, who returned from M 
' »* , . , ‘ N¢ . . ‘ ‘ ‘ ‘ ‘ ‘ , 
FIFTH CONCERT ATURDAY EVENING, MAY 14 Michigan Conservatory of Music in Detroit by their pres last week, heard his new march, entit Dow 
SS I D lect we 1 . } m1 ’ ; 
"a oe _ , =e 123 - - B ence and by giving recitals for the pupils. The last and Pike,” performed by the Sultan’s 1 ate | " { 
{ PS N dame S ' k m Gr ‘ ; 
Watkin Mi one of the greatest honors was conferred on the Michigan ace in Fez. While in Paris Mr. Aronson arrange: 
Violin, Leopold Kran Conservatory of Music when Richard Strauss visited the production there of “Erminie” French, w \ 
Chorus, orchest ind orga conservatory with Alberto Jonas, the director of that insti ican chorus, in ber next I Fr 
p ) ) minor t leet t 1 } ; ‘ 1 | 
" . : tution The great man was tendered an inf al recep adaptation of “Ermini is been plete 
Miss Agnes N M e § Heink, William Gre ; eRe 
Watkin M tion by the faculty and the hundreds of pupils whocrowded Gavault, author f Mira " i 
\ the building to get a glimpse of Strauss The Belle of New York 


sy “LESCHETIZKY” Sixi~| target 


Named after PROF. THEO. LESCHETIZKY of Vienna, by his special permission. 
ILLUSTRATED CATALOGUE FREE 


Mme. DE WIENZKOWSKA, DIRECTRESS FOUNDER. 


PROF. LESCHETIZKY'S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
CARNBSOIB MALL. Address Communications: 147 W Bighty-second Street, NEW YORK CITY. FLETCHER MUSIC METHOD-—trhe mosers System. 
LESCHETIZEK Y—" Madame Wienzkowska's success asa piano virtuosa and teacher is eminent.” the 1 4 th ; ents end aims 
PADEREWSKI—" Madame Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a Send for circulars and read the endorsement 
com e knowledge of her art.” 1125 Madison Avenue, NEW YORK CITY. 
HANS RICHTER—"! consider you an artist of finest esprit and taste, and a representative of a most solid school.” 


FANNIE BLOOMFIELD ZEISLER 


Dates now booking for Season 1904-1905. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 


Apply to ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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BROOKLYN. honorary associate members represent a small city, for i TALI ESEN MORGAN. 














The Olive Mead Quartet. 


WATKIN | 52 Cincinnati Musical Festival, <<<... | EDMUND J. MYE K 


third time for the 
VOCAL INSTRUCTION, 


Leaves San Francisco for his Australian and New Zealand tour on 26th 


M : LLS May. For open dates apply at once to his 
W. SPENCER JONES, 82 Hest Twenty-third BSt., New York. 


ENGLAND'S GREATEST Sole Manager, 
35 Welker Avenue, Toronto, Onst., Canada. Sa ee neny Gasatem 
ir slar sent free 











FIRST AMERICAN TOUR OF CONCERT DIRECTION 


‘ Dr. Theo. Lierhammer ¢,,<taye Thalberg 


THE EMINENT VIENNESE BARITONE. 
| Available for Musicales, Recitals and Concerts. January to April, 1904. Hotel Kung Carl, STOCKHOLM, SWEDEN. 


Perhaps the only perfect Lieder singer heard in London.”’—Merning Leader 
Werld 
ima Mme. AMELIE HILD 


It is long «ince [ heard any singing so full of poctry and insight 
an songs is rarely heard here 


f rare excellence. More artistic aes Gen 
| shed art and excellent v ility 7 . . ° . 
a — Voice Culture and Coaching. Piano leecher and Accompenist 
Under the Sole Direction of N. VERT,9 East 17th St., New York. STUDIO: 218 W. 50th BT., NEW YORK 
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pasLo CASALS 


‘The Great ’Cellist. 














“ A Lieder singer « 
* Dr. Lierhammer’'s singing made quite a sensation by its 
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HENRY WOLFSOHN. 





Management: 


In America January—May, 1904. 
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years Ocean Grove has become 


the 


America 


THIN five 


knc leading musical summer re 


In 


wn as 
sort in the magnificent Audi 


torium, with its 10,000 folding chairs, are 
given by chor 
soo 
This 


wonderful transformation of the place has been brought 
lali Esen Morgan, of New 


heard the greatest oratorio 





between 500 and 


ot 


uses numbering 


with a orchestra sixty-five 


voice 


permanent 


about by York, who was given 


entire charge of the music six years ago. Mr. Morgan 
saw at once the possibilities of the place and was given full 
power by the association to carry out his policies, and the 
uccess of each succeeding season has fully sustained the 


wisdom of the committee 

Ocean Grove is a model, miniature modern city by the 
ea, located on the Atlantic coast, 50 miles from New York 
Che greatest religious, 
the 
beautifully shaded streets brilliantly lighted by electricity, 
the 


ind go miles from Philadelphia 


literary and musical summer resort in world, it has 


finest of artesian water and a perfect sewer system, 


ibundance of hotels and boarding houses, with rates of from 


$8 a week and upwards. It has a magnificent modern 
iuditorium, with a seating capacity of 10,000 

The Ocean Grove Festival Chorus is organized during 
the first week in May In 
June, two rehearsals a week, and during July and August 
Thursday 


yom 


holding one rehearsal a week 


and 
the 


rehearsals are held on Monday, Tuesday 
of 


chorus even for only two weeks, and those who are familiar 


Friday evenings each week. Singers may 


with the work to be sung may join a week before the night 


of the performance. There is no expense to the members 
either in dues or for the music 


Mr. Morgan is also director of the New York and Philadel 


phia Festival Choruses, which will join forces with the 
Ocean Grove chorus in singing the larger oratorios. The 
New York Festival Chorus holds rehearsals every Tuesday 
evening in the Union M. E. Church, Forty-eighth street 
between Broadway and Eighth avenue. This chorus wil 
sing “Elijah” and “The Messiah,”” and will be taken 


to Ocean Grove in special trains over the Jersey Central 
Che Philadelphia chorus will sing the “Creation” at Ocean 
Grove on Saturday evening, August 6 


















The Ocean Grove Festival Orchestra will consist of 
sixty-five experienced players, ladies and gentlemen, re 
cruited from different parts of the nation. Daily rehear 
als in the Auditorium under the direction of Mr. Morgar 
will be held through July az Lug 
will be open to the put 

The Children’s Fe Ch s cor 
posed of about 1,000 vo Rel beg 
Wednesday, July 6, and thereafter « y M W edne 
day and Thursday of each week 

The boys of the Festival Chorus 
300, are formed into military 
tion of an experienced mulitary off 

rmed in regular “Rough Ride ‘ 

we 
( wl 
iT, W rg re 
yt frit pe ¢ é 
tume, to appear only at the Childr is | 
will be under the direction of Mi Georg I New 
members admitted any time in July 

Ihe Royal Gypsy Chorus is compose 0 young 
ladies who pass the required voice test. | jue chor 
is uniformed in gypsy costume and apy tt 
Children’s Musical Festival on Thursday ning, Au 
gust I! 

lhe season's progt b es 
time 
Opening comcert—Satur y ever g. J 
Opening Sunday—June 2%. Beginning 
Patriotic concert—Saturday eve g. J A 

Novel feature Ger 
Patriotic Sunday—July 
July 4 celebra A A 

In e eve g. 8 

Walk and Talk 
Sunday Sch \ 

L. Mead. Tw es : N is 
Stabat Mater by R Ss la 

and orchestra. Emir 
Sabbath Union—Sund 
Musical receptio Mor F 

8:4 Noted 5 " 

the orchestra ing w 

cents 
“The Rose Maiden”—Cower most beautiful canta S rday ever 

ing, July 16. Fine quartet; f chor t Pr 

4 3s and 25 cent 
Hospital Sunday—July 
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INTERIOR oF THE Ocean Grove Avprrorrum 
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tion—-July 18 and 19 Battle of Gettysburg—lIllustrated lecture by Rev. O. L. Severs 
nd Mrs. J. J. Lowe, Ju 19 and 2 D. D., Monday evening, August 1 
July fr : The Rose Maiden Second rformance Wednesday « 
August 5 Prices, 7s, so, 3s and 2 
Woman's Home Missionary Society—Aug 
Day nm the ath 


The Rubinstein Club Concert. 
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t Mer 


Shotwell Piper's Success 


t 
# > 
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CONCERT TOUR OF 
VLADIMIR 


De PACHMANN 


FROM OCTOBER 25. 1904, Tro APRIL 1, 1905. 
For particulars please addressARNOLD SOMLYO, Carnegie Hall, New York. 








CALIFORNIA. 


— 


Sacramento, April to, 





[The following letter is from the regular San Francisco 
correspondent, who is on a trip to Sacramento. | 

URING the week two important musical event 

have taken place On Wednesday night the 

Saturday Club assembled to hear Schuman 

Heink in concert, and the Congregationa 

Church was crowded to its utm capacity 

Che rostrum was very artistically decorated 

ith great branches of pear blossom White lilacs helped 
fill the auditorium with a delicate fragrance, and Madame 
Schumann-Heink was visibly affected by the beauty of her 
irt unding a oon a he tepped forth to sing Her wel 

c is one to inspire her to her best efforts, and the ap 
plau that followed was nothing less than a_ veritable 
ition Sh ing, as always, in a manner that went right 

to the heart f her audience, and in two instances re 
sponded to the deafening encores that followed her num 
bers, first in English with “But the Lord Is Mindful of 
His Own,” which touched every heart and brought tear 
to the eyes of many Again she gave the Drinking 

Song,” from “Lucretia Borgia.” 

Before leaving for San Francisco Madame Schumann 
Heink arranged for a hearing of the songs of Albert Elkus 
it her hotel in the metropolis 

x4 4 

On Saturday afte t Zech String Quartet, com 
posed of Will F. Ze first violin; J. Baumgartner, second 
\ ol n; W von Heln viola and I ou | von der 
Mehden, Jr., ‘cello, played before the Saturday Club at the 
Congregational Church. The house was full and the audi 
ence a very appreciative one It is the first time the Zech 
Quartet h been heard here, and the ensemble was de 
lared perfect by everyone [he program consisted of 
he Beethoven quartet in C minor, op. 18, No. 4 Chem 
ind Variation from Kaiser quartet, by Haydn, and 
juartet in C minor, op. 17, No. 2, of Rubinstein, the lento 
movement of which had to be repeated Between the last 
two numbers Mrs. Albert Elkus, president of the club, 
ok the platform, and, after a résumé of the year’s work 
n the club, spoke as follows: “This afternoon's recital 
brings the eleventh season of the Saturday Club to an end 
The MeCoy class will have three more meetings, class 
ve ending May 14. None of our members will be asked 

to retain membership, as memberships are permanent, but 
t is incumbent on each present member to do his utmost 
toward increasing the present membership, which ts larger 
than ever before It is to this we are indebted for the po 
bility of the brilliant evening with Schumann-Heink and 
other attractions. We have had ten artists’ days beside the 
McCoy lecture These with our home days have given 

thirty-three meetings, as compared with twelve f 

mer year As dues have never been increased, this 
hows the value of large membership. * * * We hop 

n to have every notable musical artist that visits the 

( ist 
San Francisco Notes. 
The Easter set e of the First Baptist Church of Oak 
land was held in t new church edifice at Telegraph ave 
ue and Jones street The church ts considered one of the 


st churches on the Coast. In the morning the musical 
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program, under the direction of Percy A. R. Dow, of San 


Francisco, was as follows: “As It Began to Dawn” (Fos- 
ter) ‘Behold _ the Angel of the Lord” (Tours), 
“Mercy and Truth” (Tours), ‘Resurrection” (Shel 
ley), Mrs. J. J. Warner, with violin obligato by Mis 
Mina Clarke In the evening Dudley Buck's cantat 
Christ the Victor” was given, the solo parts being tak« 
by Mrs. Margaret Gray-Best, soprano; Mrs. J. J. Warner 
ontralto; Scott Kent, tenor; Norman Pendleton, tenor 
J. M. Garthwaite baritone Miss Mina Clarke violin 
I he Hosanna,” by Gramer, wa ung by Mr Best 
W W I ll s ne organist was the accompanist There 
was a chorus of forty es, the whole being under the 
direction of Percy A. R. Dow 
ae me 
. > 
[he seventh entertainment of the Polyglot Club wa 
held at the residence Mrs. Albert W. Scott, 305 Bu 
chanan street, on the evening of Wednesday, April ¢ Phe 
following program was given by well known professionals 
Deut fr Nations (four hand Moszkowsk 
Norwegian Danse, N four hands) GG xg 
Miss Mabel Vanderhoof and Sig. R. A. Lucche 
n Bal de Noce, Monologue Dreyi 
Miss Cherry Bender 
Samson and Delilah Saint-Saer 
Mrs. Blanche King Arnold 
Fe Monologue Ra 
Miss Grace Lliewellyn Jones 
Les Amoureux Car Mir 
I. Heure Esq Keynaldo Ha 
The Message Ce Cave 
Mrs, Henrietta Martin Hoagg 
Les Deux Montres, Monologue Pr 
Mrs. A. M. Tomk 
Duetto from I! Barbiere RK 
Mr W. Scott Franklin an Sig \ Al be 
litus Tears, recitation (mu al a par ‘ Se.m \ 
Mrs. J. D Arnold 
Voyage au Pays de Rose \ 
Sig L. D. Ver 
Les Americains, valse caprice (four hand Wagne 
Miss Mabel Vanderhoff and Sig. R. A 
Musical director, Richard A. I he 
a: 2 
— @& 


Sir Henry Heyman, who has been seriously ill, has gone 


outh to recover his health among friends in Santa Bar 
bara Mrs. A. Wepmore Jones 
Janpolski Engaged as Solo Basso. 

Ys West End Collegiate Dutch Reformed Church, at 
West End avenue and Seventy-seventh street, has en 

gaged Albert Janpolski as ba for the coming year. Other 

members of the quartet are: Mi \nita Rio, soprano 

Mrs. Florence Mulford Hunt, contralto, and Everard J 


Calthrope 


de Tourquay,” and nocturne and “Flower Waltz 


tenor 


Brooklyn Man Weds an Organist. 


ISS ISABEL MACDOWELL, an organist, residing 
in Harrisburg, Pa., was married April 12 to Thomas 
Lawrence Dickinson, of Brooklys The ceremony was 
performed in the Market Square Presbyterian Church, at 
Harrisburg, by the pastor, the Rev. Dr. J. R. Smith 
Koczalski, at his late piano evening in Diisseldorf, per 
formed, in addition to numbers from his usual repertory, 
Godard’s “Dance of the Gnomes,” W. Neitzel’s “Bagnes 


from the 


Koczalski opera, “Rymond.” 






The Kruse Festival in London. 


First CONCERT, AFTERNOON, APRII 


SATURDAY 9 
The Dream of Gerontiu I 
Symphony No. 9 (choral) I 
SECOND CONCERT, MONDAY 
Oxtord symphor H 
Piano neert B t n 
Pian Mark Ha g 
Sy phon pox | 
Symphor N 2 ) 
Puirp Concer Wi ESDAY Aft “ 
Overture, Manfred 
Vi t G g ene ~ 
\ Prof. J K 
C)verture {) t 
Symphor N > 4 . 
FourtH Concet ~ , Ap 
Overture and M ' ‘ig 
Drean 
Violin « cert 
Violin s Prof. J K 
Overture, Rome and «Julie I 
[wo orchesterliede \\ g 
Jupiter symph M 
FirtH Concert, Monpay Eve 8 
Suite B minor for flute and string 
Violin er A muir 
\ } | ’ Kr 
I pr Hug \\ 
Suite f \ n and tra ey 
Vi Prof. Johar K 
Symphonie Pathétique, No. 6, in B n I " 
SixtH Concert, W! DAY EVENIN APR 
Variations on an origi 30, f ¢ Klg 
$le Pair of Sirer C. H 
The Sheffield Ct 1 
Missa Solent n D (grand S nn Ma ) I 
Extra (WaGNer) Concert, Tuespay Even \ 
()verture Die Meistersinger Nu berg 
Prelu Lohengrir 
Prelud 1 Liebestod, T: n and Isolde 
Violir Preislied, fr Die Me rsinger Nur 
berg 
Prof. J m Kri 
Wotan’s Abschied and Feuerzauber, fr Die Walkiire 
( ng scene from Gotterd nerung 
Mrs. Grant's Clever Songs. 
R. HARDY-THE sang tw f Mr E. M. Grant 
M lever song t the benefit giver th 
Sherry Tuesday afternoon of last week r St. Andrew 
Convalescent H« spita Mrs. Gra etting Where’ 
Thou Art” and “Pensée” are charming M Hardy 
Thé sang them with much taste The fair ser at 
companied for her song M Hard < ing tw 
songs in French by Massenet Ie 1 “Cre 
scule,” for wt } \ Har y pia part 
Mr. Harris als " panied for other artists wl al 
peared 














RAFAEL 


Address: Letter Box 


eo. - » wb ¢ 


38, NORTH TARRYTOWN, N. Y. 





ZUDIE 


HARRI 


ie CONCERT PIANIST. 


Season 19032-3—-In Europe. 
Address 110 Bisenacher Strasse, Berlin. 





Mme. von Klenner 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Summer School, beginning July 1, at Point Chautauqua, 
Chautauqua Lake, N Y. Special Teachers’ Course. For 
terms apply 


STUDIO, 230 West 52d Street, New York, 


LEO ALTMA 


Graduate of Buda Pesth and Vienna Conservatories. 
ADDRESS POR ENGAGEMENTS AND LESSONS 


325 East Seventy-ninth Street, NEW YORK. 





SOLO 
VIOLINIST, 

















cons: ANIL, ~~ 


‘*Mr. Hamlin is one of the most brilliant singers now before the public.""—Pbhil Hale. 
‘Mr. Hamiin is a whole-souled singer, an artist of thought, feeling and taste.’’—#. B Krehbiel. 


Oratorio, Concert and Recitals. Original Interpreter of RICHARD STRAUSS Licder in America. 


INSTRUCTION IN SINGING. 


Under Direction of HENRY WOLFSOHN, New York, aad Bareas of Fime Arts, Chicago. 


ADDRESS 


716-718 KIMBALL HALL, CHICAGO, 














SESSIE DAVIS, 3°35 


CONCERTS—RECIT 
StS Boyiston Street, 


ALS-LESSONS. 
BOSTON, MASS. 
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WASHINGTON. 


The Von Klenner Summer School 


MARIA von UNSCHULD 


B : , : : ' Court Pianist to Ner Mapesty Queen of Rowmania 
Mr. K f g ed it \ t f re Management R. S&S. ERNEST PHILPITT 
Steinway Agency, Droep & Sens, 025 Penne. Ave.,Washington, D.C 


gton, whos. iy tig oto | “Acs Miss MARY A.———©-©-© 


ae ‘graeme ge - CRYDER 


MUSICAL MANAGEMENT. 


Home and foreign iets None it really artiatic talent engaged 


1924 Street i. Ww. WASHINGTON, D. C. 


’ HAROLD BAUER 


After a remarkable series of concerts on the Pacific Coast, returns 
for a number of Eastern Engagements April, 1904. 
A few dates are still open and application should be made at once. 


Please address business communications to HENRY L. MASON, 162 Broadway, Cambridge, Maas. 
MASON & HAMLIN PIANOFORTE 


CAROLINE MIHR HARDY, Grorce SWEET 



























@—- DRAMATIC SOPRANO. @ The Renowned Geritone, 
Management HENRY WOLPSOHN, 13! East Seventeenth St., NEW YORK | 489 FIFTH AVENUE, Neer Forty second St. NEW YORK 
Some of hi *u pi 
Georg Fergusson Kather 4, Bloodgood Carl Dufft 
G L E. N N mn | oy LL = 203 West 54th Street, Shanse Cumming, Mande Lilian Berri, "Florence Melford 
—_NEW York,|AHUMADA, THE HINDOO MYSTIC, 
TENOR. F c) West Twenty- eighth Street, 
Instruction in Physiological Pey K ” an abetre 
the philosophy of the Vedas, embraces thea {PROPER BREATH- 
Ind CONCENTRATION eelf « t and generates « v 
© magnetic personality, an s of SPECIAL BENEFIT TO SINCDERS 
PrIianwistT.—e Instruction in class and individually. Hours,10te6 Als onde 


ADDYDAHRBWSS: i125 Bast Seventy -fourth Street, Mm WO Faw. | and Friday evenings ourse by scscaniatianas 


















CINCINNATI. 




















Soprano. 
Opera, Recitat, 
Concert, Oratorio. 












98 East 17th St., New York 
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gestion about it in its reading of sailors’ frolics and the 


















given. Mr. Broekhoven is the author of the libretto and 
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UNDER THE MANAGEMENT 
R. E. JOHNSTON, St. James Building, NEW YORK. 





joys of the sea the composer of tl ind hopes to present in this 
— The most ambitious selection—six ancient folksongs of American work a ase of national ope which he 
Cincinnati, April 16, 1904 the Netherlands—in quaint music of the seventeenth cen- believes bound t tl ierican pul 
BRILLIANT operatic event was enjoyed, one tury, relating the struggles and triumphs of the army of p os 
— SS 
that will long be remembered, when Flotow’s William of Orange, was also the most interesting The 
romantic cor opera, “Stradella,” which ncluding “Prayer of Thanksgiving’ was given with a Edt AA I ¢, wil give y ecital i 
1 ( ext | . Mr Hal 
ome ent 1 thirty year igO was a gen horoughly devout spirit, which tm the ist stanza grew t ‘ dG Ww vi H 
eral favorite, especially with the German pub velling fort mo climax A] nor to a rus that t in ext ! ) £ 2 h I 
1 ‘ , re n xt t Mi rtict 
lic, was presented on Monday evening, Apri epresents so much of high artistic ende r irtis ' rth 
11, in the Auditorium by pupil f Oscar Ehrgott esults! There was consideral disappointment I ng th feeling 
Vocal School, completely filling the beautiful hall to its ut iring Dr. Carl Dufft, who was taken ill, as the <— <— 
pacity Not o1 r e the s ts but tl His place was taken quite agreeably t Arthur M. Burt r, sol it , ‘MM ' 
members of an ¢ *ption rge chorus were all men besid singing the prologue fr Pag] g ' —_ 
mber in eptior i r les gz c pr . ert” Frid , a The i aii ‘ ked 
r f Mr. Ehrgott ho It is t lecades ag 0 groups of songs. He has a baritone m f a SRT ie Se ; aha 5 centile 
en “Stradella” was last given in this city. In its pr | musical quality nd of h temper nt. | + ° eo nae . 
luction Mr. Ehrgott had the assistance of a select or nciation is superb; in fact, in t respect, few ge “onal : eae a i al Titian 
est from the Symphor rces, large and adequat urpass him. He was hardly equal to the ncepti 1 Mend , Zeller te ¢ ane a 
ugh for all demand the upport ot his own chort t the Strau mg, but in the ballad ! interpretatior ' r . t j f 
ylendidly trained yveeping volume and fu f the , vell at home. He received era ncore In the 2 : : : F 
urit of the music | stage app 1 é ’ Netherland folksongs he sang the ( f Will f Or is , \ P P 1, 
hict nm correctne nd he t if deta m t we lohn A. O’ Donne tenor f tl lub ing t . oMe ; K a 
e tdone those ta prote performance Parting vith beautiful and tender expre n. H »’rophet he { 1M , f 
In the tle e of Stradella Jot O'Donnell revealed ai ng the incidental tenor solo of “Forest Ha . } 
prior fine stage presence ng istent a a tatios ’ + of , 
v= vv ) t t WW 
tion ft part and f i ire m cal qualit . : 
le t 1 wen e tenor ce hich expands to poet \ pleasant incident i ymnectior th the eception . : . i . Be. 
H nging of “List, Lady t e fir to Richard St the 1s fC iti, . . ee , 
i rked by takable mplicity but it was espe is the conferring por ! ft ar norary : Fats“ : 
the last act that his enactment deserved recog the Musician Protective Association by the t 
: os =: 
1 {he prayer i ist act wa ng with a devout resident, Jo l. Weber Dr. St nid it was the first “= i 
ntensity As I nora, Blanche Berndt-Mehaffey was mor mor of the kind he id ever received, and he requested ir. 7. Lew Br f the 
than a coequa f Mr. O'Donnell, presenting the part with it a postal card be given him ht at the banquet tab! ~ id ‘ r aot oA ta 
neeption, hist abilit nd a voice that reached rder to cor i he ne aged father G , P eartily 
it for excellence purity of intonation and dramatic (Germany. His request wv granted and he | beaut J MAN 
feelir Her t irden en f the second act fully engraved honorary membership card si Mr 
I dividua 1 ensemble rk in the second and third n der Stucken. Michael Brand and J eph 
t vere in evidence f dramatic intensity The other leis eal Mme. Kitty Berger's Musicale. 
art ith W. Stanag Ba ind Ernest Sim g . MBER 
: \ i BER f t the 
| Russell B. Smith as the Adventurers—-were not wit \t Cincinnati Conservatory of Mu scenes from A 
t cor lerable merit Altogether “Stradel was a thrice Bizet Carmen nd the second act f Mozart’s “Mar , , as 1 ' , 
‘ e perfor id eneral de nd has already we of Figaro” were presented by the department of ' ; ; 4  « es - 
‘ le that veated ypera, under the direction of Miss Rose Gores, on Thurs y irs. 
wrist I t 
=: as lay evening last I | 
Phe participants ere the M € Flora Dilgarde, Clara ut “a a : ag a1 
i () ( t t ning \p - . . » . | Viay ‘ { ( Lit 
. ferzog, Ida and Ella Heckle, Mayme Travis Sarber, Hi . age 2 = . 
under the direct f Ed 1 W. Glover, was a distinct , serard-4 t I t \ 
‘ ; . bernia McArthur and John Hoffmann : 
lew P ‘ Ty y lef W ; VW 
lor { t ile i 1 crowning . a we I s £ . Y 
' Evidences of careful preparation, proper stage training 
k ' | W PR 
{ tl i A In f t not ying t 4 r a ° ‘ ~ ( VV Khog i 
were not icking it was a very succe ful performance 
tl chorus | ched a ‘ f proficiency . ' ' - Mi ( M 3) R 
. ind will bear comparison with the most successful ama ‘ 
f ‘ } ] no nt ‘ VW ; } ‘ ] } 
efore a ned in its history rh irgely owing 1g i viag I 
teur productions | R M 
! nilation f better ce th w ba d . ' waltz ng if IX Ju V Clar Ww 
The trio of Frasquita, Mercedes and Carmen was vet ee 
1 | } ] TY , 
und the greater pliancy \ | training d ' , ; , i vi : 
he 1 Ml i prettily sung, also the duo of Micaela and Don José : sa 
to the n .% lirector r. ( er ha been . . . r t C y ( 
: irge audience manifested frequent signs of approval dur $ ; ' : 
f i t ting tone that W has tl ring \ , . ' ng i ‘29 rn g | { ) | r f 
P , ng the evening Miss Gores has a happy faculty in train R , I uf ns 
igo ing her pupils for opera and received much of her educa ; saad ; 
Thi th foundation work f all choru nging 5 . lade vit Tt gz WwW t g b 
, tion in that direction abroad. Most of the cast came from : : on 
vhile tl “ being firmly laid the forces were not s er : Von Fie Rog S Mr x 
. the vocal class of Miss Clara Baur ; . . , 7" 
Ome but educa - man! and gor of « sia se ent ice ar ng ‘ y R Ser 
_ — R aut ] 1 ( Eng M 
cend I gave in the “I John A. Broekhoven has prepared unusually interest Jewell performed i ( { ! I t Mr 
t H f Edwin Schult ch striking fortes and ing program for the entertainment of the Cincinnati Wood recited [ R M 
" ' 1 ' - ? t y r ’ VM Ml } 
i re t often heard, and they imparted to the Teachers’ Club, to be given at the Auditorium Saturday Brow g, and g 
; : , : CT , reshurger 
miu i t most dramat haracter I ifternoon, April 30. The first part consists of Tennyson’s Free ger 
sword Dance f Gounod-Dudley Buck, with its difficult epic poem, “Enoch Arden,” the musical melodramatic set Miss Burr i f i t r 
. . . , 7 " Me BaP aes 
t ind \ finely @ t vith tersene nd ting by Dr Richard Strauss, whicl Mr. Broekho M Rogt I { I . 
lid very he lience enjoyed it and it was given transcribed for orchestra, with the permission of Dr The musicale was giver 1 distinguished patronage 
I Prothet n give with tr Strain The poem will be recited by Mrs. Helen Hamil 
I : 
ntiatie har t la in Rheinberg ton. a very distinguished reader, who, although a Cincin Mad Bird! Blye’s Recital 
' ‘“ . , adame rdice je ecitals. 
gS are alway velcome, and st Thou Bright, natian by birth, has studied in New York, where she re yes 
nny Karth’ w y ng the « 1s put it sided for fifteen year Between the first and second part M ME. BIRDICE BLYE w give a piano recital befor 
1 int ng i electi Vogrich’s Mrs. Jessie Baldwin-Broekhoven will play the Mendels the M gan Mus ers’ Association, at Lan 
Oft he S Night” was t | with pathos and sohn violin concerto. As a second part a new American sing, Mich., June 22. June 29 Madame Blye will play f 
elicate shading effect. The “Tar’s Song” had a real sug pera one act, entitled “A Colonial Wedding,” will be the National Music Teacher sociation at St. I s 
TENOR. ° ° = t 
7 West O24 Street. Phone : 1424 Riverside, Violiniste. 
Management HENRY WOLPSONMN, 131 East 17th St., New York. 
Her tone pure, fu authoritative, with She is a fine player and a irming ie im the 7 er t Mi N $ took 
| out monotony of intensity.—Boston Herald Boston Globe C th an ag t was a w ser 
; th ith los c | she 
MME. | She gave the a fu sweet, pure v e We could hear more f this a w 
| and a charming cantabile, phrasing thought. gteat pleasure.—Boston Advertiser Miss Nichols e arg and brow 
fully and ge : Boston Journal She plays with an admirable tone rg B » Adve 
Miss N was always interesting, more and Boston st a 
ng ar jolinist of her sex who She returns home tested and found w v M y ‘ s 
s ed Boston Herald toston Journal ated or | 






OF 





omo ever, PULIAN WALKER, 


BASSO. 


ADDRESS: 
150 W. 94th St., New York 
Banagement HENRY WOLFSOHA. 
131 £. 1 7th St., MEW YORK 
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Dunning System 
Tmproved Music Stuy tor Beginners | 2." 


The musica! education of the chi has never absorbed the 
attention of the ayer by t the present t ¢ 
The DUNNING SYSTEM is founded on the truest pewch =... 
gical sad musical principle pon which a musical ed ation 
an be built 
For le — booklet an er HBtaining letters 
ndorsement from the most prominent musicians 
ntry idress 


Carrie 1. Sanat 
225 Hiabland Ave., Buffalo, RH. py. 


Excellent pusitions awaiting teachers of this system 














ARBONE 


Late of the Metropolitan Opera Ce. 
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W* suggest to those artists who are using the columns of Tut 
MUSICAL . for the - £ 1, — 


COURIER for purpose of reproducing pre 
notices that they eliminate all statements except a few crucial re 
marks in each quotation. We wish to say to them candidly that 


the people of the present time do not read long articles, do not 


read long criticisms, and will not start in to rea 
NOTICE. these press notices unless they are cut down to a cor 
cise form, which embodies merely the gist of tl 
criticism. It is to our interest to have these criticisms read. b 


very few will be read if the artists persist in reproducing them i1 


full. They should be as short as possible, about three lines at the 
utmost from each paper that is quoted, and no mors We wish t 
assure those who use our columns for the reproduction of press 
notices that they are adopting the most impracticable method by 
inserting the press criticisms in full. Very few people read then 
in that form. We have an abundance of correspondence on that 
subject, and our own experience teaches us that long drawn out 
press notices have no value, whereas about three lines from each 


criticism are eagerly read by everyone. 


A SUBMERGED poet inquires where he can “dispose of set 





timental verses for music.” There are several places 
——_— 
sé W! CH a superb gesture she drew herself up to her f eight 
and said, ‘When I say farewell | mean goodbv forever 


She was evidently not an opera singer 


HE manager of a new concert hall in a thriving Northwestert 
town says: “Our fire arrangements are unsurpassed Ve 
can get the audience out in three minutes.”” The artists are much 


more concerned to find out how to get the audience in 


O' R local dailies should “buck up” on their musical news ce 
] ithor Tht } of 


umns. A whole week has passed without the triumpl 
an American opera singer abroad, without a new marriage of Ma 
dame Melba, and without any happening at the Kubelik concerts 
beyond the mere playing of the artist. This will not do; the ca 
bles should be repaired 


* a recent issue of THe Musica Courter there were hidden 

away two references to Mendelssohn's “Ride of the Valkyries 
and to Bach's “Robin Hood” respectively. We have received 
forty-one letters from various persons and places, calling our at 
tention to the egregious slips. Tue Musica Courter was anx 
ious to find out the names of those musicians who have time 


Now we know 


2 the latest edition of the Sammelbande, Niecks, the versatil 

writer on musical topics, contributes an intere Sting essay oO! 
“Pianoforte Four-Hand Compositions.” The art of quatre-main 
playing is called “very young” by Niecks, and yet it is already on 
the decline. At one time public performances with two players 
at one piano were frequent even if not particularly popular, but 
at the present time our audiences are entirely for specialization 
and the parade of the individual. Quatre-main playing has been 
relegated almost entirely to amateurs and pupils, for whom this 
method of music making is especially valuable as a means of ac- 
quainting themselves with the symphonic literature. Some teach 
ers use quatre-main playing with good results as a schooling in 
sight reading and as an agreeable variety from the regular cut 
and dried pedagogical curriculum. Four-hand plaving on two 
pianos, one performer at each piano, is still practiced in publi: 
with success by artists who train themselves especially for that 
branch of concert work. There have been many pairs of players 
who have acquired exceptional renown as duo performers. Niecks 
calls attention to the large range of the four-hand literature, in 
cluding, as it does, works by Mozart (who wrote the first piece 
for four hands, a sonata which he played with his sister in Lon 
don, when he was eight years old and Maria Ann fourteen), 
Charles Burney, Johann Christian Bach, Haydn, Cramer, Rust, 
Clementi, Pleyel, Adam, Dussek, Steibelt, Beethoven, Weber 
Schumann, Schubert, Moscheles, Reinecke, Raff, Volkmann, 
Brahms, Rubinstein, Jensen, Dvorak, Nicodé, Heinrich Hofmann, 
Moszkowski and many others. 
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OHN WANAMAKER, “the merchant prince,” 


as he is called, has been engaging important 
artists for some time past to give concerts, by invi- 
tation, in his large establishment on Broadway. The 
new Wanamaker addition which is in course of con- 
struction is so planned that it will 

INVITATION contain a very large auditorium 
for concert purposes, fitted up with 
all the latest contrivances, includ- 
ing an organ. Some time ago Mr. Wanamaker con- 
ceived the idea of engaging Richard Strauss to con- 
duct several concerts with a large orchestra, the 
news of these events being first published in this 
paper. A great deal of talk has been indulged in re- 
garding the matter, but Mr. Wanamaker made a 
legitimate contract the of Richard 
after that there was no means or way 


CONCERTS, 


with manager 


Strauss, and 


of eluding it, to disclose conditions which 
should not be available for the public. 
As a of the 


should have known instinctively whether it is a 


except 


matter course, Strauss managers 
proper thing to accept a proposition from Mr. Wan 
We say 


“instinctively,” because a manager should know the 


amaker under the conditions that prevail. 


relations of his clients to one another and to the 
various institutions with which he is apt to come in 
contact. Under the head of “experience” he is ex 
pected to have acquired a knowledge of the methods 
that are essential to a proper relation with the vari 
ous elements in the community with which he is apt 
to deal. But the fact remains that Mr. Wanamaker 
acted in good faith; Richard Strauss acted in good 
faith; the manager, no doubt tempted by the extent 
failed to understand that those who were 


ot the fee r 


consulted before the contract was closed were una- 
ble to give any evidence of their reluctance to ac- 
quiesce, through the nature of affairs. 

lo be plain about it, Steinway & Sons necessarily 
gave their consent, but it was not just toward them 
to ask for their consent, and there was the initial 
mistake, 

The question now arises whether such concerts 
should take place, and whether they are consistent 
with the development of music in the community. 
lo this we can only reply that the concert system of 
New York, particularly, is completely demoralized. 
Nearly all concerts are now filled by that well known 
aggregation called ‘“deadheads’ who never will pay 
again after having been thoroughly spoiled by being 
on the ‘“deadhead” lists of the managers. 

In the first place, Mr. Wanamaker pays when he 
artists to sing and play in his concerts; in 


eng 


Ai 


ce 
KOS 


the second place, he does not derive any actual bene- 
not sell tickets for money, but 


fit, because he does 
sends out invitations to the best people in the city to 
An 
money through Wanamaker and loses money by 
his will be true in the 


Richard Strauss’ con 


attend these events. artist therefore makes 
giving concerts of his own 
very case ot Richard strauss 
certs were not remunerative, but his two Wanamaker 
concerts will pay him, 


Wanamaker 


others 


lf invitation 


others 


of 


follow 


the system giving 


concerts succeeds, will and 


have already followed—and then the humiliating 


spectacle of singing and playing with a loss staring 
one in the face will be ended. The musicians will 
make money, the managers will make their percent- 
ages and run no risks, and a healthier state of affairs 
be introduced in the concert system of New 


York city. 


Some change had to take plac« 


will 


lhe present con 
ditions would not have continued for any length of 
time, anyway, and now that Wanamaker has demon- 
strated that he can engage the greatest forces in the 
musical world for his concerts, his hall will repre- 
sent a musical centre of potent prominence. The 
New York city will 
undergo a revolution ; it seems that the revolution is 


whole system of concerts in 


at hand. now. 


There is another danger which will be averted by 


putting an end to private concerts in New York, and 





that is the threatening attitude of the daily critics, 
who, unless they have some sort of arrangement with 
the artists in the shape of employment, or something 
similar, are very apt in nearly every case to decry 
them and denounce them. This very fact has a great 
deal to do with the demoralized condition of the 
Out of every 50 
concerts given in the city 48 represent a loss. Why 
should not Mr. Wanamaker take this material and 
turn it into a healthy commercial proposition by pay- 
ing the artists himself and deriving the benefit 
through the indirect but tremendous force of the 
advertising that comes to him through the attend- 
ance of the most select class of citizens invited by 


concert system in New York city. 


him? There is nothing wrong about it artistically ; 
there certainly is nothing wrong about it ethically ; 
it is all right musically, and it makes musicians and 
all connected independent because they are virtually 
a part of the Wanamaker establishment. Why 


should we not hear a singer at Wanamaker’s? 
“There are no artistic surroundings,” someone 


would say. The “artistic surroundings” at concerts 
that are given uptown in the city consist chiefly of 
“deadheads” who have not sufficient money to buy 
at Wanamaker’s, who never spend any money for 
concerts, and who usually are the most severe and 
Then New York 
concerts this coterie of critics, huddled together like 


unjust critics, we find at such 
a little band of anarchists, unless they are individu- 
ally engaged in one way or another by the manage- 
ment of the artist. Then the one so engaged eludes 
his companions and pretends to listen to the per- 
formance. He does not leave his seat after the first 
part, and go out to a chop house or neighboring 
saloon, and there sit down and write the criticism 
and send it to the newspaper without even having 
listened to the performance—the usual method. 

It is of no consequence whatever to Mr. Wana- 
maker whether the critics attend or not; in fact, it is 
doubtful whether they will be invited, but if they are 
their Mr. Wanamaker 
will not employ them to write his programs, or his 
invitations, or to write his programmatical notes, or 


function ceases with that. 


to enter into business negotiations with the artists. 
Under all circumstances Mr. Wanamaker’s exam- 
ple is in the direction of a purification, and he will 
succeed ; he cannot help it. Invitation concerts are 
more legitimate than concerts given to assuage the 
bitterness of music critics, and for that reason alone 


they must become preponderating 


CHEMES to provide good orchestral concerts 
for the masses at nominal rates of admission 


have never attained permanent success in New 
York. Failures in the past were certainly not due 
to a lack of interest on the part of the beneficiaries, 


but resulted rather from 


MUSIC FOR THE the indifference and mean- 


PEOPLE. ness of the benefactors in 

paying the deficits. It 
the old excuse. Without money nothing can be 
done for art. The philanthropy that is half hearted 


and selfish is more of a hindrance than help in any 


is 


enterprise. Orchestral concerts in this country are 
expensive, but there is no form of musical enter- 
tainment more instructive, refining and dignified, 
and therefore it is generally agreed among true art 
lovers and philanthropists that good orchestral 
music is worth all it costs. 

Che nearest approach to permanency in move- 
ments of this kind is the People’s Symphony So- 
ciety, organized four seasons ago by Franz X. 
Arens and a number of wealthy and public spirited 
and For four seasons five sym- 
phony concerts have been given each year in the 
Cooper Union Assembly Hall. This year an extra 
concert given at the West End Theatre in 
Harlem, and in addition to the orchestral concerts 


men women. 


was 


this winter six chamber music concerts attracted 


audiences of nearly 1,400 persons. The People’s 








Symphony Society was organized to benefit music 
students and wage earners, and a determined effort 
will be made to prevent well to do classes from 
attending the concerts. It would be a pity and in 
the end disastrous if the People’s Symphony So- 
ciety allowed persons of means to crowd out stu 
and This in- 
stitute of Arts and Sciences in Brooklyn blundered, 


dents wage earners. is where the 


and now it will require a lot of preaching to undo 


the mischief across the bridge. Men, and more 
particularly women, arrayed like fashion plates 
with the unmistakable evidences of living in ease, 
seem out of place in a concert or a1 ntertain 
ment where box office receipts are insufficient to 


pay expenses. Usually when tickets are sold ’way 
is to benefit 


the 


below the regular prices the purpose 


our less fortunate brothers and sisters, and in 
matter of symphony concerts there remains a big 
deficit to be paid by someone. While a large per- 
centage of those who attend the People’s Sym- 
phony concerts at Cooper Union are not residents 


of the lower East Side, the directors have learned 


1 CciaSses 


that more than go per cent. belong to t 
for whom the concerts are designed, namely, strug 
gling students and wage earners 

A course ticket for the five yearly orchestral 


certs in the People’s Symphony series is sold 


tA 


1.25, Or 25 cents per concert. This is the price 


for choice seats, as there are admissions as low as 


5 and 


deficit rolls up each year, to be paid by the dona 


10 cents. Naturally at such figures a big 


tions of the wealthy patrons. The directors have 
in the treasury nearly one-fifth toward an endow 
ment fund of $100,000. Now the directors are 
hoping to build a new hall within the next few 


years. Cooper Union is ill adapted to concerts 
In a city of incalculable wealth like New York there 
espe 


that 


cially if those willing to subscribe saw a plan th: 


ought to be no difficulty to secure money, 


combined philanthropy with some business \ 
building with a large auditorium for concerts and 
the other offices 


worth considering as an investment 


might be 


It is 


stories divided into 
only a 
matter of time when the downtown concerts must 
1 | he 


should 


cease unless a suitable hall be provide: in 


fluential Committee of the City Beautiful 
give substantial support to this movement, for it ts 
not only feasible, but urgently needed New 
York district crowned with distressing ugliness 


" 
- 


in a 


Intelligent visitors to the orchestral concerts by 


the People’s Symphony Society have been im 
pressed with the uniform excellence of the musi 
and the hearty, unconventional demeanor of the 
audiences. The more of these concerts the better 
for art and morals. The orchestra is made up of 
the best symphony players in New York, and with 
few exceptions the musicians are young men 
Stress is put on the educational part of the work 


for at each concert the director gives brief talks 
on the compositions Ihe past season was aus- 
piciously opened Thanksgiving night with a Ber 
lioz program, in commemoration of the 1ooth an- 
niversary of the French composer's birth rhe 
works for this first concert included the 
Carnival,” two parts of the “Romeo and 


‘The 


concert in De 


Roman 
Juliet’ 
symphony and four movements of Damna- 


For the 


tion of Faust.” second 
cember the program was: 


D major; Beethoven's “Leonora” overtur: 


Haydn’s symphony i 
No. 3 
Massenet’s “Neapolitan Scenes”; “Eugen Onegin,” 


Tschaikowsky, and the “Evening Star,” fron 


by 
“Tannhauser.” 
was the principal work played at the January con- 
The other numbers were Wagner's “Kaiser 
for strings; the 


Mozart’s symphony in G minor 
cert. 
March”; Grieg’s “Spring,” 
concerto in G minor for violin, and an air for tenor 
from Mendelssohn’s “Hymn of 
thoven’s “Seventh” symphony was played at the 


sruch 


Praise.” Bee 


February concert, and in addition the orchestra 


performed Goldmark’s “Sakuntala” overture; 
Liszt's symphonic poem, “Tasso,” 


and the accom- 
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ERE is a fable for musical children. Never 
mind what it is called. 


Do you see the man in the ferryboat ? 
Yes, | see the man in the ferryboat. 


Where is the man going 


He is going to Jersey City and from Jersey City 


he is going to Newark. 
See the man’s nice clothes! 
an evening suit. 
Does the man look happy ? 
No, he does not look happy. 


Why doe 


Because he 


s the man not look happy ? 
1S poor. 
Is he, then, a musician 
le is an excellent musician 
hen why does he go to Newark? 
Because he is 
concert there 
What will he accompany 
pongs by 
Franz, Schubert, Lassen and Schumann. 
Does he get much money for accompanying ? 
Oh, yes, as much as $10. 
for a concert? 


And must he rehearse 


Yes, he must rehearse once and often twice. 
Is he paid for those rehearsals 
He finds his reward in heaven. 
But are the singers 
Oh, ves, they are, but they do not show it. 
ls that why the man looks so sour 


lle is cold and he cannot eat his dinner at home. 


Is the poor man hungry 


ate a piece of lean pork, a plate of suc 


(Oh, no, te 
otash and a piece of cherry pie at a chop house on 
West street 

Oh, see the snow ! 

Yes, it is falling fast 


What ts the man doing now 


to the conce1 


He is walking through the snow 
hall 
Does the man like the snow 
metimes, but not when he 1s wearing his silk 


10 umbrella. 
ls that the concert hall 
Yes, that is 


ul 


the concert hall 


Who 1s the lady 


Phat is the singet 

\re all those gentlemen her friends? 

\o, but they would like to be; they are the com 
mittee 


Why does nobody speak to the man? 
Hecause he is the accompanist. 
Is the 


‘ 


Yes, she ts 


lady singing now 
singing now. 
Is she an artist 

She has a beautiful gown. 
Why does 


she has forgottcn how to go on 


she stop singing 
Because 
Is the man playing her part on the piano? 
Oh, yes, he is playing her pari and has helped het 
to remember. 
Why does the lady look so angrily at the man? 


So that the audience shall think he has made the 


mistake 
Is she not unfair? 





He has a silk hat and 


engaged to accompany a singer at 4 


Brahms, Richard Strauss, Hugo Wolf, 


not grateful for the rehearsals? 





No, she is a singer. 
Is the concert over now? 

Yes, it is over. 

How many songs did the lady sing? 
Twenty-nine in all. 

Were there many encores? 

Just sixteen. 

What time is it? 

It is 11 o'clock. 

What will the man do now? 








It is 2 o'clock. 
Is the man not looking for something ? 
Yes, he is looking for another drink 
Is the man on the train? 
Yes, he is on the train? 

Does the train go to Willis avenue? 

No, the man will have to change cars at 129th 
street. 

What is the man in the train writing for? 

He is figuring up his profits on the Newark con- 


He will go to his nearby home, at Willis avenue, cert. 


in the Bronx. 
What will the lady do? 
She will take supper with the committee. 
Why is the lady angry again? 
Because the man has asked for his money. 
Does he need the money ? 
Oh, yes, but he must not ask for it. 
Will he get the money ? 
Perhaps. 
Is not that stealing ? 
Oh, no, it is artistic negligence. 
Whose carriage is that at the door? 
That is the lady’s carriage. 
Has the man no carriage ? 
He has a very good carriage, considering his age 


and his troubles. 


Who is that in the snow ? 

That is the man. 

What is he saying? 

Bad words. 

Is not that wicked ? 

Oh, yes, it is very wicked, but the man does not 


give a damn, for the snow is deep and is ruining his 


trousers. 


What has he under his arm? 
The music of the lady. 

What will he do with the music ? 

He will leave it at her house next morning. 
Is he a messenger boy? 

Oh, no, he is only the accompanist 

Why does the man cough? 

Because he has caught cold. 

Is that the ferry house ? 

Yes, that is the ferry house. 

Where is the boat ? 

Heaven only knows. 

Must the man wait for the boat? 

He must wait unless he is a good midnight swim 


mer. 


Is the man cold? 

Yes, he is cold. 

Is he hungry? 

Very hungry. 

Is he tired? 

Yes, he is tired almost to death. 

What makes him tired? 

Life. 

Is that the ferryboat ? 

Yes, that is the ferryboat. 

What time is it? 

It is 1 o'clock. 

Is the man in New York now? 

Yes, he is in New York. 

What is he loking for ? 

He is looking for a drink. 

But are the saloons not closed after 1 o'clock. 
Oh, ves, they are closed. 

Will the man get the drink ? 

Yes, he will get the drink. 

Why is the man waiting? 

He is waiting for a crosstown car. 

(re there many crosstown cars after 1 o'clock? 
Oh, yes, but they are all in the car house. 

Is the man at Third avenue? 
Yes, he is now at Third avenue. 
What time is it? 


How much are his profits ? 
This is the bill 


Dinner - $o. 50 
New dress bow. oe re .25 
ee ee fepemeeas .40 
Ironing hat...... beets .25 
Fee to agent...... Screw 1.00 
lrousers pressed ri .25 
So err 25 


Quinine, mustard and hot lemonad 15 


Lessons missed for rehearsals 2.00 
Total ; es $5.05 

Does the man make $4.95 in nine hours? 

Yes, he makes $4.95 in nine hours. 

How old is the man? 


He is forty eight years old 


Is the man married ? 
Very much. 

Has he children? 
Only five. 

Is the man at home now? 
He will be after he reaches the fifth floor. 
What is the time 

It is 3 o'clock. 
What is that terrible 


Chat is the 


noise : 
man’s wife 

Oh, see the Other Man! He wears a dress! 
Chat is not a dress, that is a large white apron 
Oh, see the pretty shop! 

Yes, it isa pretty shop. 

Is the Other Man in the shop? 

Yes, he is in the shop. 

Does the Other Man own the shop? 

Oh, yes, he owns the shop 

See the pretty things to eat! 

Yes, that is a delicatessen shop 

Who is the stout lady ? 

She is the wife of the Other 


Why does she smile ? 


Man 


Because she is happy. 

Is the Other Man happy, too 

He is busy. He will be happy later 
What o'clock ts it 

It is 6 o'clock. 

What is the nursemaid buying 


She is buving two tins of con lensed milk ane 


, , 
package of oatmea 


Is the old lady buying oatmeal, tor 


No, she is a boarding house keeper and is buying 


cheese, and corned beef, and pi kles, and bread 


And what is the boy buying 


He is buying flour, and « e, and salt for his 
mother. 

And is the young couple buying tf ite 
and salt, too 

No, they are buying sardines, and olives, and 


honey. 


Why does the Other Man smilk 
Because the people are buying so 1c] 
Why do they buy so much? 
the things which the Other 


- _ i 
Because they need 


Man sells 


What is the hour ? 
It is 7 o'clock. 
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ST. LOUIS. done in the mezzo voce and piano work, as shown in the nets,” by d’Hardelot, was a gem. Mrs. Bernard, the host- 
Koellner “Serenade.” Most martial was the spirited ren- ess of the g t g nbers, one 
ass dering of Edgar Thorn’s “War Song,” with its sombre f then Spring g by C. A 
St. Louis. April 16, 1906 coloring and resistless march movement The Hunter’s Cale, w also gave é g an 
H! nicer the Liederkranz Society which Song,” of Rheinberger; “A Summer Lullaby,” Gibson, and by Mrs. Cale quite St. I sm 
vas given April 15, 1904, at the Odeon, was a Gounod’s “Sword Dance” completed the club's participa cal ¢ es Che Ter k ) repeat one 
mplete succe ind reflected great credit on tion in the concert, which was delightfully embellished by f ‘ recent progr n A 2 . ¢ 
\. Schmidt, the vice-president of the society, Mme. Lillian Blauvelt, soprano, and Signor Enrico Tra- |! Avenue M. E. ¢ g i 
S who directed the arrangements, and on Mr. monti, harpist. Blauvelt, as always, was charming per- nsist of a g M Vatson a 
Stemp{, the conductor, who worked indefat sonally and vocally Her first number, Rossini’s “Una Mr. Quarle 
yw his mixed chorus to get a good ensemble and Voce Poco Fa,” was given with a limpid purity of tone and 
tack. The result of his work was especially shown by a happy piquancy that made it most delightful to her au- Rafael Joseffy's Summer Class. 
he singing of the ladies, who sang with an evenness and _ dience ROM May 17 to July 10, ia Rafael | . 
' on only too rarely shown in mixed choruses, there Her second appearance in a group of well selected songs F eset Calis he nse - 
being a ceable lack of temerity and stage fright made her the star of the evening, though her laurels were the Mationnt c cialis, wal Whie sieiieatiiaiiind 
ng individual members, which so often mars and de- not easily won , . 
made in THe Musica Courier ‘ ‘ g s 
om the effect the ensemble The male rramonti was a genuine surprise and an artistic delight a : ; R Middle 
ittract aga any Mid 
is a did fine work, their first number, Hans Wag to musical St. Louisians Ihe first sweep of his flexible eg ies ass in ll a 
Elsula eing beautifully and effectively rendered, fingers across the strings of his sonorous harp showed him 1 «pia But the acne 
lo quartet doing their best work in this to be master of his art, which impression he maintained eee i naihas , | ae 
{ Mevyer-Oldersleben Das begrabene Lied” was through all his numbers, which included “We Melodie Bastend bev : 
thout doubt the gem of the evening. It is a descriptive J. Thoma ‘Moise,” Parish Alvors, and the “Marche seodies vl aon 
sutifully set to mu for mixed chorus, with Triomphale du Roi David,” of F. Godefroid Me at alt. The 
pra ind baritone s¢ ind orchestra, and works up For some unexplainable reason the last number of the : . wt 
br in max and w very finely and dramatically program was the Bach-Gounod “Ave Maria,” sung by Ma sah "y tee : 
dered dame Blauvelt, supported by Signor Tramonti, Signor ' es : 3 
Very g rk w ilso done in Grieg’s “Herbst Guido Parisi, violin, and Director Galloway, organ. Fol ay bs , : ; 
rm” and Filke Frublingsnacht lowing the Gounod “Sword Dance” by the club, given with : s v © - 
Madame Romer, the soprano st an artist of the vigorou manly swing of over seventy male voices, f de in p | * 
h attainments. With a voice as clear as a bell and with it seemed most incongurous, and was made more so by the ae nM - ae 
maiest t presence, she impressed her hearers very poor support in the violin obligate, which for some reason ‘ ‘ ? ; : 
ibly er fir appearance, an impression which’ was only scratched through, not bowed ? : 
‘ vith her later appearances. She did especially fine Mr. Galloway is too good a musician not to realize the ae linn 
| Der Vo n “Das begrabene Lied.” importance of program arrangement, and it is be hoped , ee F 
Hofmann, the baritone, was a worthy associate that in the future no such tails will be tacked to the 2 S : 
f Madame Romer He sings in a thoroughly artistic Apollo kite. Furthermore, it in injustice to capable \ me i ; - ate ; 
nner. and with mu temperament, and certainly has a loists to ask them to finish the program of a male chorus ef ervine 
eat future before him. The group of lieder with which ociety iecisihidien eetage! 
he made his first appearance was a delightful bouquet of Ze & saad : aie - 
tone flowers, he singing equally well Schumann Fruh Mrs. Marie Dierckes made her début as a local singer at Che oe 
ngsfahrt’™ German and Nevin’s “Immortal Love” in the musical entertainment given for the Fresh Air Society a ‘hens 8 
Englist Mr. Moll played the accompaniments in an in on Tuesday. She is a graduate of the Leipsic Conserva- Maw a } . f : 
elligent and mu anly manner tory, where she has acquired thorough knowledge of the a ft , | a 
Last but not least the work of Mr. Fischer and h handling of a good soprano voice ? sti ‘ , \f 
hestra is deserving of no small praise Sesides their mg oe: I ian i . “wei ' 
‘ ' 1 A t 2 iu erg 
; = upp J, of the cnore: wor she coOncers Sum On Thursday at the Odeon the Young People’s String Her | I la i ( 
bet vai edit bly rendered, their pe honggapy nce ©! Orchestra, under the direction of Victor Lichtenstein, gave other 
vy aan Hu — — being on eae one and ts season's concert. Handel and Weber were among the Graduat f Nat ( M 
htting I i n i br int evening s entertainment composers pre sented on the program Richard Schubert d t) g it ~ 
eS S Miss Anna Wilhelin, Mrs. David Bauer and Messrs. Lich Uni ind a 
t} Inghan p il organ recital took place tenstein and Blumberg were among the soloists rs and for 
\p 16 at the Second Presbyterian Church, assisted by a 
| Diercke pra ind P. G. Anton, ‘cellist Mr The eleventh Active Member concert of the Union A Pupil of George Sweet. 
! am playe Mend ohn’s D major organ sonata Musical Club took place at the recital hall of the Odeon ISS SOPHIA HUTCHINS S I 
1 Racl G minor ft 1¢ among other numbers, and = Saturday afternoon April 9 The program consisted of M*: re winter \ \ ng w 
ed} ister h trument al, violin and piano numbers which reflected credit on I M | | 
eS & club. Miss Eugenia Getner, contralto, carried off the le ! { M Alyce ( : ir. Sw 
Dierckhes and Me. Anton aleo contributed to th ors with five well rendered numbers which showed off and Nv a i cher ( M { 
ier voice to advantage is a beautifu pt S 
ure of iudience, which was of good proportions we pa ’ , 
ihe last of the season’s concerts given by the Apollo _ ee — wit: gs be 
Club, April 12, was in some respects the best of the year The Ten o’Clock Musicale gave one of its best morning ; 
The event this club’s work makes it a tas d oncerts last Saturda April 10, which was well attended Samuel Bowden Moyle Removes. 
guish any rked difference between neert and and of great variety and interest There were piano num AMUEL BOWDEN MOYLE re ve fi 136 
inother bers of every variety, from the dignified sonata of Schu Fifth avent where for eight vears he was estab 
Mr. Ga ’ ect vere calculated to show the mann to the dainty scherzo of Jadassohn. These numb« hed as a vocal teacher Phe 1 building 
b at its b f hrillness of tone in the forte we! charmingly played by Misses Cottet, Lange. Wind May 2 Mr. Movle w gin te g 
‘ T | rst tenor section Their work horst and Pfeiffer; Mr Froman sang a group of three é rd residence, 39 W é 
Wi e best singing of this club is ws most artisticalls n f which Three Green Bor y 
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“Spring Night.” Mr. Kronold played Fischer's “By the 
Brook” 


big 


and Popper’s “Spanish Dance.” Both soloists made 
the officers of the club 


Hedden, first 


successes Following are 


James 5S 


md vice 


George C. Tennant, president; 


vice president; Frank Youmans, sec« president ; 
Frank A. Byrnes, treasurer; Charles F. Gallagher, financial 
secretary, 109 Monticello avenue Jersey City J Sidney 
Adams, corresponding secretary, 343 Fairmount avenue, 


Jersey City; Louis R. Dressler, conductor 
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ing results in a brief period of study. Besides the pia 
playing she teaches them theory, to write scales, &c., and 
very young children do this with intelligence and under 
standing 
ea =. 
. —— — 
\t the tudios of Julia ¢ Alle: nd Cordelia West Free 
man, at Scranton, Pa., a program of Russian and Polis! 


the 
Freeman 
He 


Uthman 


Those 
program were the Allen String Quartet 
Carrie Koch, Marie 
Maude May, Betty 


last week who took part in 
Misses 


Blackman ] 


Mrs. G. B 


given 


1 , 
set 


Mrs 


Graham da 


v4 Stockhouse, 





















Ne vin, a d the ob Max 


igato soprano m 


PORTRAITS OF 


| BOWhan 


Violin Virtuoso 








ORGAN PRIVILEGES 








Filke’s 





MICHAEL 


Professional Pupil in Counterpoint of 
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1 large audience to Clavier Hall last 
2s 2 
eS — 
a night Mr. Neme was assisted by an ” 
ier inist in the concerto in D minor by The Banner-Kronold String Quartet gave the second 
h, and the duo in D major by Spohr, both concert at the Winters studio Sunday evening, April 17 
t \ [hese artists played on Joseph Vocal and instrumental solos, the standard chamber music 
(juarnerius \ i nd to hear these rare old violins to worl i smoking room and other c forts make these 
ther hands was an artistic treat concert ery enjoyable 
- \ ter Robinson, the tenor, sang two beautiful songs by J € 
nd ( f Brahms and MacDowell with fervor , , 
‘ , : a : Elijah wa u n Apr 12 by the farrytown Philhar 
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, P , ’ Tubbs, recently gave a students’ recital in Exhibition i! 
St. John’s M. E. Church, Brooklyn, N. ¥ . i. 
' There were piano and vocal solos, piano duets, and to clos« 
il ¢ one of the ( ist it the concert given i , ; 
, , , tl famous “Kinder Sinton by Romberg n this she 
eP cs ( ral Union at Carnegie Hall, under the : nen Kinde ; erg t 
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New York Appearances. 


Ithaca, N. Y¥ 
, Musical Artists. Vocal and Instrumental, who desire to make débuts in the 


ane The s 7 Metropolis under proper auspices may apply to R. E. Jounsron, Berkeley Lyceum 
D ) Z Fultor 1 M Theatre, of which he is the manager 
H Professor 1 t t - 
Teachers who have pupils prepared for début herewith have an opportunity 
Bay City, Mich. ; ; c 
stealer ee of presenting them to the musical world. 
The theatre is centrally located (44th Street, near Fifth Avenue), with 
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“ Atte approved acoustics. Under this arrangement all expenses of the hall, advertising, 
Sioux City, la. ‘ . 
" accompanist and general management will be included. For conditions apply to 


R. BE. JOHNSTON, 
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WILLIAM KNABE & COMPANY 


Announce a Tour of 
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THE CELEBRATED ENGLISH PIANISTE. 


(Direct from Recitals in London, Berlin, Leipsic, Dresden, Munich, 
and other European music centres.) 
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HE young people’s programs of the Chicago 
Orchestra have never yet failed to draw good 
houses, and Friday afternoon's concert at the 


Phe 


number that wa 


Auditorium was the rule 


program 


no exception to 


only 





contained one 


eally serious, the “First” Beethoven symphony, but it is 
erious to the point of dryness Whatever motives of 
piety may have influenced Mr, Thomas in his choice oi 
t early work the fact remains that, like many of Bee 
ven’s sonatas, it has little that 1s in any way character 
of Beethoven The scherzo only has some slight 
of the greatness that was yet to come But for the 
t, the ymphony represent far more of the pirit ot 
Haydn and Mozart than of Beethover Certainly ere 
thin i e breadth and virility f the Chird 
bifth r ever it iT Seventh” and “Eighth symphoni 
this first effort of the great master 
It was performed with all the accustomed finesse in point 
phrasing d dy The er orchestral nur 
were ele ed with the pVviou ntention Of pleasing 
audience 1 pr Berlioz effective tran 
ption of Weber Invitation to the Dance the grate 
ful overture t Der Freischut Air” of Bach and frag 
I from “Die Me ersinger 
More inter were the lo numbers. Of these the 
t were “Nocturt by Franz Strauss, and “Romanza,” by 
nt-Saér r the French horn, played by Mr. De 
far f the orchestra The “Nocturne” was interesting 
‘ position of the father of Richard Strau After 
ringe it, it isily understood how Franz Strauss can 
find tle in the compositions of his gifted son that in 
pathy with | ideal Hi Nocturne” is eminently of 
isi ftw rations past. It reminds one strongly 
Field noct n tor he plano It i a mipic al t 
melody, especially we adapted to the horn 
h imstrument t elde Strau is a master Mr 
ch rchestral setting of the piano accompaniment 
rateful and effect Both in the “Nocturne” and in the 
it-Saeés Romanza which followed Mr De Mare 
ved all those qualit of tonal beauty, faultle ntona 
ind refined and artistic shading and phrasing 
ed with sincere musical feeling, which always make 
playin ource of sincere pleasure 
1int-Saens was further represented on this program by 
Varantella” for flute and clarinet, which was ably pre 
by Alfred Quensel and Joseph Schreurs, of the 
tt 
ZS cs 
Che announcement that Miss Maud Powell will be the 
t at the next concert of the Chicago Orchestra in the 
\ud m, April 22 and 23, is greeted with enthusiasm 
y her lal friend ind admirers in Chicago M 
Powell will play the Beethoven violin concerto The pr 


gram will contain, further, a symphonic poem by Hugo 
Wolf, entitled “Penthesilea,”” which will be heard for the 
first time; Schumann's B flat symphony and Kaun’s “Fes 
tival March and Hymn to Lib 
HaMLuin’s CLOSING CONCERT 
Ihe last of George Hamlin’s present series of popular 
concerts took place Sunday, April 10, in the Grand Opera 


and a most attractive 


House 
program 


well filled 
Miss Ele 


house 
offered by 


rhe was 


was anor Scheib, pianist; 


Mrs. Sue Harrington Furbeck, contralto, and Mr. Hamlin 
Mi Scheib, whose services as accompanist were so much 
valued in last year’s series of concerts, has thus in a meas 


re earned the appear: st in these concerts which 


ince as 


was accorded her Sunday. She i gifted young woman, 
ind her work shows at all times the evidences of thorough 

ng. Her technic is evenly and broadly developed 
Mu ily ne how I re iu il share of intellec 
uality in her interpretations, though there is always the 
natural feminine tendency to overemphasize the poetic and 

ntimental elemen She was heard in Chopin’s G flat 
Impromptu Wagner-Tausig Siegmund’s Love Song” 
Brahms, “Rhapsodie,” op. 76, No. 2; Faure, “Impromptu,’ 
ind Blumenfeld, ‘ Polonais« 


Mrs. Furbeck opened the concert with a group of songs 


which included one by Theodor Spiering, ‘Der Emsame,’ 
i work of poetic conception and much melodic charm, and 
r second group added to Jensen's “Wie Lenzeshauch’ 
rd Waldesge sprach ind Schuett’ Persischer Liebes 
two songs by Massenet and “An Evening in 
Greece,” by Foerster. Mrs. Furbeck is justly one of the 
st popular and successful singers now before the public 
Her voice, a rich and sympathetx ntralto, is of more than 
usual beauty, and shows every idence of careful school 
ng, while her interpretations at ncerely musical, and are 
nvariably invested with the uf f her magnetic per 
mality 
Mr. Hamlin gave only one group of songs, half serious, 
is in the Schumann and Rubinstein numbers; half trivial, 
! tuneful ind pop ir Nevin and Roland songs 
Sc nann is represented by hi Widmung”—sung very 
ell indeed from a vocal standpoint, but with too much 
eserve—and by “Die Lotusblume.” “Der Traum,” of Ru 
fein, wa on the other hand, given with rarest poetry 
nd sympathy; while the lighter numbers had all the rhyth 
mical swing and enthusiasm with which Mr. Hamlin well 
knows how to capture his audiences 
With t mcert Mr. Hamlin closed a series that has 
wen particularly enjoyable and successful. Mr. Hamlin’s 
popular Sunday afternoon concerts have done much more 
1 in cago than is generally realized They have 
ted a demand for Sunday afternoon concerts because 
have taught the public | pleasant such a concert 
be Mr. Hamlin has engaged eminent artists and has 
n enough serious to ~2.f his Fh pts spens up to 








high standards. Yet he has understood how to judiciously 
introduce enough that was lighter and that has appealed 
to that element of the concert going public which wishes 
nly to be entertained. And in doing this he has not only 
lone a profitable busi he has educated many higher 
ind better things in art 
MADAME BLaAuvett’s Recital 

Mme. Lillian Biauvelt, whose recital with Mr. Hamlin 
ast year is so pleasantly remembered, wa eard again 
on Sunday, April 10, in Music Hall, where she gave a song 


Blauvelt has been criticised the past 


No one has disputed 


recital. Madame 


lacking versatility her pre-emi 





nent excellence as a coloratura singer, but it has often been 
usserted that her repertory was very ited, and that the 
German lied was never found on her programs. Possibly 
was with some intention of retuting this ent that 
she selected her songs for Sunday, for the program repre 
sented every school of song, from old Ita and German 
sics to modern French and English composit She 
howed herself equally at home in a \ detailed analysis 
of her work is not necessary, as all readers of Tue Mvu- 
Courier are familiar with it. Suffice it to say that 
from both a vocal and a musical standpoint offered 
ging that wa ry beautiful and thoroughly artistic 
i terpretations were ever true t the stvle of the 
pose rd the irm and beauty { her gracious per 
ty le her whole program thoroughly enjoyable 
Cue Saurer Ti 

\ Hall w \ f a ey 4 e e Ay 
2, t Sauret Tr Emile Sauret, vi Rudolp! 
(sar | ! and Brur steinde r v € econd 
concert ik ! ca L Phe rog ttere \ even 

attractive thar at given at e first ce rt of tl 
ganization. César Franck tri I ‘ tl 
ening number an ic Bacl nat \ I and 
i ind the Rubinstein B flat I Interest 
naturally centred in the Franck work, which was performed 
f the first time in America on this occasion. It is one of 
earlier compositions and bears the op N 1. But 
unlike the « irly works of many other ¢ nent ers, it 
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which has produced even better results 
It 


in 


acquired a routine 


than last year’s less systematically conducted study 
has been decided to perform acts from several operas 


preference to a single complete work, as more of the ad- 
vanced pupils can thus be given an opportunity to show 
1 


what they can do 

The performance will be on even a bigger scale than 
that so successfully attempted last year. The chorus will 
number 200, the orchestra sixty pupils of the College, 


while twenty-five will appear in the various solo roles 
Grace Whistler Misick, 
Mrs. Misick gave as varied a song recital Friday night 
is it is possible for one person to give in a single enter- 
tainment. French and German songs were interpreted 


in a thoroughly finished manner, and she sang the lighter 


ngs charmingly, which showed a variety of tone color 
and a wide acquaintance with the different styles of com 
position 

An appreciative audience filled the spacious studios of 
the Columbia School of Music, under the auspices of 
which the concert was given 

Milton B. Griffith. 

Milton B. Griffith, the tenor, has returned to Chicago 

after two very successful years’ work as a singer, teacher 


and director in Duluth, Minn. He has taken a studio tem 
porarily at 719 Kimball Hall, and is already actively et 
and in concert, oratorio and choir. The 


his work as director of the 


gaged as a teacher 


Duluth Evening Herald review 





Duluth Apollo Club as follows 

The second appearance of the Apo Club before the people of 
Duluth was made last evening, and it fully justified the predictions 
made a year ago that it was an organization of great promise. The 

neert was given at the High School Assembly Hall, and an 
sudience of considerable size, though not by any means filling the 
hall, was present 

The club has made progre in the past year, though the standard 
et upon its first appearance was so excellent that the improvement 
unnot be said to be remarkably conspicuous. It lies in a better 
poise, more certainty and greater ease, things that grow with train 








no suggestion of raggedness, and 


solter 


ing and experience There is 


whether in heavy volume or in the passages, the tones are 


sustained clearly and evenly 


Milton B. Griffith sang Walther’s “Preislied,”” from “Die Meister 
singer,” by Wagner, and was in fine voice, singing the fine com 
position with excellent feeling and interpretation. His encore, “In 
the Dark, in the Dew,” was a charming number, delightfully sung 

Mrs, Jones and Mr. Griffith sang a duet Neath the Stars,” by 
Goring-Thomas 

Marx Oberndorfer played the accompaniments and deserves much 
praise for his excellent work Particularly brilliant, and trying as 
well, was the accompaniment to the Strauss number ng t Mrs 
Jones, but Mr, Oberndorfer mastered it perfectly 

It is a matter of much regret that this concert marked the last 
appearance in Duluth of Milton B. Griffitl He left th morning 
for Chicago, where he will make his future home He has left 
Duluth not because he does not like it, for he says frankly that his 
residence here and his associatior musica and otherwise have 
been of the most pleasing character, and only the belief that his 
personal interest would be advanced by a change to a larger field 
induced him to leave During f € ea e has made 
many friends, and can be said to have done much to advance 
Duluth musically. He can claim the Apollo Club as |} exclusive 
work, and none regret his leaving more keenly than do the fifty 
young men that compose it A fte ¢ concert last evening the 
members of the club presented him with a very handsome gold 
watch Among Mr. Griffith's achievements in a musical way were 
the bringing to Duluth twice of Madame Schumann-Heink, the 
world famous contralto, and of the Thomas Orchestra for three 
concerts. With his pupils he has been popular, and among the 
musical people of the city his voice has always been heard wit! 
pleasure. He will bear with him many hearty wishes for his suc 


cess and advancement in his new field 


J. Fred Wolle Plays. 


N April 12 J. Fred Wolle played at the Dickinson 
MacDowell wedding ceremony in Market Square 
Presbyterian Church, Harrisburg, Pa. The bride, Miss 


Isabel MacDowell, was for a long time the organist of 
this church 

rhursday of last week Mr. Wolle gave an organ recital 
in the Fifth Moravian Church, Philadelphia, opening the 
Estey organ recently erected in the newly built audi- 


torium., 





Obituary. 





George Fitzcurwood Le Jeune. 


EORGE FITZCURWOOD LE JEUNE, ser 

ganist and choirmaster of Trinity Parish, died M 
day night, April 11, in the S. R. Smith Inf 
Staten Island. Mr. Le Jeune filled positior Montre 
Canada; Hartford, Conn., and Philadelpl P efor 
coming to New York in 1871. For five year te 
the music at Anthon Memorial Church, and t “ 
engaged as organist and choirmaster for St. Jol Chay 
one of the churches in Trinity Paris! Mr. Le Je 
tinued his work in that parish until he was str "V 
grip three weeks ago. Mr. Le Jeune w s gt 
“Jerusalem, the Golden,” that became popular, and ‘ 
posed many other hymns for the churcl As a di te 
of chorus he was very successful. Mr. Le Je w I 
in England and studied there with well knowr t 
like Barnby and Macfarren The deceased w 
sixty-second year 

Madame d’Arona in Berlin. 

MONG the quests at the last re eption f Ame 
A ican Woman’s Club, in Berlin, was Mme. ¢ I k 
dorff Le Vinsen, wl under her profe l e of 
lorenza d Arona, is well known in int at 
circles Madame d’ Are i was foran he t 
of New York's successf ging t t ‘ ‘ 
her time between London and Pa ‘ f w 
ities she has a large and enthusiast é | “ 
weeks which she is spending in Ber re very | 
her time being filled with I s to t | | 
fessional singers who are anxious t the f 
the opportunity of being helped by Madam 
method of voice placing. Madame d’Arona is contributor 


to the columns of THe Musicat Courier.—German Time 
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Muavisal Peente. 





Eureka, Cal.—Miss Isabel Hende n, M I M 
Smith, Julius Adler, S. Clanton, W. A. Porter 
Way, Charles Swenson, G. Carson, F. Stern took p 
‘ ntly in a concert given by J Mathew 
Grand Rapids, Mich.—A song recital was giv 
eorge Murphy , »¢ bs . 
ry ( ul H S M 
Mrs. Clay H. H p J. Garfield ¢ 






Lockport, tll.—Miss Vernie W n entertained 

Norwood, Pa,—A\ mu is given recently under 
the direction of Miss Laura Hoffmar M Helen M 
Pr M me Maris S an VM ‘ Be tr Stage M 
Ed Coxe, Dr. I I ( Rr R 
Kneedler took part 

Springfield, Ohio. —P 5)! Marl A. Snyce 
Springfield School of Mu g r ils 

Rockford, 1il.—Vhe pu Miss | e We 
the Belle and Roger | kumer Thursday 

Marion, Ind. A pupil f tal w given Marcl ¢ 

( rvatory of Mu 

Jackson, Mich.—The ¢ y puy M 
: C. Hunt was given Mar ] by Dr 
Chat y G@ SS ‘ Ni \ } er t Nor 
! Mct y att pia 

Aurora, Iil.\he | puy f Mr Mattie S 





Newburgh, N. Y.—M Bradley's 
‘ pr ! t \i ( } i \\ 
1 Mr ] ( nright nm re ne Gat 
Elgin, HL —A | recital w fg t y M ( 
Dickir t pu r ( 
Atlanta, Ga. 
; & 
T 
ry 4 
Laurel, Md.—A V give! y M Mary 
Abingdon, iil I term 1 f the Hedding ( 
1 ‘Mf . uf 





BERLIN—Charlottenburg, Wielandstr. 4. 


A. DIESTEL, Violia_Vietuoso. 


Member of Royal Orchestra—Pupil of Joachim. 





Preparing Students for the Royal High School of Music 
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LL 
Soprano. 
CHURCH, CONCERT and ORATORIO. 


Just returned 
where she has been specially 
recommended by Madame Al- 
berto Randegger and others 





from Europe 


DIRECTION 


N. VERT, 9 €. 17th St., NEW YORK. 


At Theodore Habelmann’s Operatic Schoo! 


PUPILS ARE INSTRUCTED ON 


HIS NEWLY BUILT STAGE. 


THE SCHOOL IS AT 


157 West Forty-ninth St., New York. 





xi He —_ 
a. ae 








THE MUSICAL COURIER. 


Elgin, til The pupils of Miss Ada Hubbe gave 


Vincennes, Ind. A recital was re 


piano and vocal re ul rec y £ 

Marioa, lad.—March 23, i: e Marion Normal ( > \\ y, H H 
ege, Signor Carlo Mora and | puy 1 M 

Elgin, Ul. —® y Mr. R 
Bras — a 7 r Clinton, Ind, 

it 
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‘ — ume, so developed by the most finished cultivation, even to the (¢ 
gave further recitals January 31 at Bechstein 41 snot it is impossible to perceive where art has stepped in 











sterday. She appeared this time 





Antonia Dolores sur; 





Seville” I have never 
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ALICE ESTY 
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the variations by Moreau on the theme 








MLLE DOLORES IN BERLIN exceeded in an extraordinary degree by that of her third recital do we meet with such a vocal organ as this! But still more seld 
. -— dl , , 
yesterday. At the first concert the artist was not completely well do we meet with an artist in the real and deeper meaning 
LLE. DOLORES made her first appearance in disposed, but this time she unfolded the full strength of her powers the term! To whom nature gives such vocal mechanism she s 
Berlin Janu ary 20 in the Bechstein Hall and She possesses a soprano v e¢ of enchanting quality and large vol- often denies the s greater gifts of g I 
’ = in to Dolores she has been part rly lav warmth, sympat 





to grace, fire and al! that is in ed in broader tert { temper 





° LU ’ 
Hall, and on February 5s at Beethoven Hall The follow- assist nature Sut the former has done much more—it has invested ment, combined w perfect r ng n to place he 2 g th 
ng are some of the opinion of the press her with an unusua! wealth of colorature and tril Since Desirée greatest vocal artists of the day.—German Times 
Art a I ! th ) t F heat i “The Jart f 1 ' 1 ' 
Artét sang here in the i Victoria Theatre in The arber o M Ile Antonia Ds can welll: comitenan her ¢ do 








n the larger Beet en Saal, which is much better adapted to her ( throughout Furope « t suir ‘ ' 
: . of Rode sung as Ant re ngs them. We have to admire tour throughout Eu: pe c ‘ ensuing ) 
glorious voice, and where she shone to far greater advantage. Al- a - 
F fos . . hie! {I © as her not merely as a vocal virtuosa, but as a “Liedersangerin Her 
thoug! nad aiready tormed a ugh opinion of her talents and at- . 
f y i I rendering of songs by Kjerulf, Massenet, Tschaikowsky and Saint 
tainments tr her first concert, yet it was not unt yesterda . ‘m . ’ ® 
; y Saéns left it to be regretted that she did not employ her deep fee Anita Rio's Success in Toledo. 
ealized that in her we ive to deal with an artist of the very first rank . i H , i 
in expression in the service t German eder w she wou ~~ rT , 2 nr r . ' 
he can do actually everything. One does not know wi Imire Ld I , , ISS RIO'S last appearance in Toled Ohi wa 
7 : sing Schubert, Schum 1, Brahms Volks Zeitung P 
t—her techr whick tands on the highest plane { develop spoken of by the press of that city as f ws 
ment and w ! e displayed yesterday in every varict f forn r , , ' 
. : Antonia Dolores achieved a we merited access with her song Miss Rio possesses a : pran v e R r 
her surprisingly artistic taste and the judicious use she makes of her : . - F ‘ 
recital at Bechstein Hal! last night. I heard from her some Italian ™atic, eg i exter C ge x 
neans—for he knows how to move her audience with a simple, P ted 
canzoni by Buononcinj and Ca f tw Mozart arias, sung it q ivate 4 W c 
touching me ya ‘ as to dazzle her auditors with her brilliant : : . - Oo shee . . 
I ’ | same language and evera d English songs, among them Pur ‘ exq € t 
rature t not nece iry to go into ceta neerning her ee . , o» e9 . 7 ‘ - 
: Pe cell’s beautiful “I Attempt From Love's Sickness to Fly In all @ , ‘ 1 genuine ‘ : 
iriow election t iffices to say that of all the numbers of her . ™ H f . 
these the singer, whose voice 1 of extraordinary range and ex sing e x I 
istefully arranged and interesting program there was not a single - . . led fl ; P 
‘ | het tionally sonorous volume, surprised us with a talent and knowledge sz 4 « 1 c r 
ne that was n in its way artistically perfect he sccess tha A eit , ' : 
. : that is rarely met with nowadays Not only did she exhibit won beau y given. Equally ¢ were I I kowsk 
great and sympathetic artist won was brilliant and deserved : - : : and Her : bas , Soci 
P derful command of vocal agility by her finely turned trills, facile ar S mast z x “ : plimer 
Her teners never tired of demanding encores, which the artist . . 7 if ~— 
flowing scales and rature of every kind, but her singing gave . eserved r perte 
er miably granted, and at the « e¢ of the program the people , ‘ ’ , ; a : g «y - 
: a delight by qualities of a st higher grade The dainty “Chanson du ‘ ¢ z V < 
4 wart la ind her, and she finally took leave of them : “ . I » as 
Papillon” is not often heard sung with such finesse. She gave with ! ‘ M ! 
th the word At er Let us hope she will keep her ’ ’ : 
, ; quite peculiar charm three English songs, and the warmth of ex € ging ae > “ 
j N n i n ¢ ‘ 
pression infused into them led one to think that she was using her ‘ ‘ ay ¢ g tw 
1. ‘ native tongue. She w slways be welcome here again.—I he 2 betore she a | ‘ ea ence ¢t et ff I 
Whoever heard Antonia Dolores at her second concert took home . Blad April & 
Bérsen Courier . I Ko4 
a far deeper mpre ion than trot the first concert The singer was 
lecidedly better disposed and sang with greater freedom. Antonia Anita R G 
' , ntor o ‘ bel to.” and as such } b 4 
Dolores 1 complete mistre f “Il bel canto Her voice, which Antonia D . f “I! bel can ae SS oe . ae sed 7 Re 
g and r n 
ct even througt t ' th and noble in tone, made ery few rivals The f her voice appears in every respect 
} } lel ete, her colorat car nd brilliant Added ¢ oice, W 2 
en the Eng 1 language musica Her delivery has that dis ’ . = , 
e P ‘ asis nas ‘ is, her interpretations show the finest ta ¥ f t " . 
‘ y t th t the mer ned ender é € one ‘ ae 
srers. Whoever is interested in the noble art of song should not ion with the ‘ . act 4 and 
es powe 
endir hes { , formances in the t sten t Her success ’ 
. tT 
j f r Taubert Die I va nm every respect d schrift fir Musik, Leipsic 
She is s 
1 , ' ed hig I 
\ ng recita en in the Bechstein Ha esterday by An Antonia D res ga her third recital in Beethoven Saal on Fr b 
t Dolore a sing ther inks She sang in three la ast, and re dem ed r remarkable artistic . 
ea x g i 
ue Italian, I < und Engli I ! only the first num vowers. The « id eresting progra ifforded her occasion 
: ' t j it t i th © was . ‘ Ww 
' ent a h the impre n } ng heard the finest w that her r ida | every § ¢e, and that e D 
n of art from a musical as w ) cal standpoint The chooling of her ce as attained the greatest heights Worthy ' . . 
( x k 
t t ‘ P i rectness her 
ue nt her e¢ with such rare tuosity that not only ! par ver a ne =e eee , ' . 
essf n taking the notes of her register with in enunciation in all three languages in which she sang, viz., French 
fallit certainty, but n fa sus character and [talian and Englis Deutscher Re sanzeiger 
\ a R r 
¢ intricate adornments of « rature passage and in trills she ad H 
attair t highest perfection The first number of her program Antonia D res gave us sincere delight wit! er artistic singing 
: : : € “ 
t ght by ' trast tw rias by Mozart. and the manner in at Beethoven Saal on Friday night She is a colorature singer of 
‘ t} Y ’ ' nad ‘ ’ - ‘ er te ! : silt . . ! ar » 
these were interpreted led to the conclusion that the artist is e foremost f . Fees OF ¢ . chnical difficulty Her Le M k 
ther destined for grand opera or that she ha ready appeared ¢ rings out sweet and round, en inting in gentle passages yet . 
} tre t t erp t . r rer } 
he stage Nevertheles inferring from the character and tim ° wing n ack ' rengt! Her rpretation are re arkably 
bre of her ce it is safe te assert she will also excel in the {ull of taste.—-Staatsburger Zeitung Marie Nichols in the South. 
' fering of sympathetic melodic The udy received clamorous — “oo 
, HE following extracts are from criticisms on a ¢ 
i we leserved suse from the public Albert Werkenthin, in Anton Dolore has given two further concerts in the course of n - M - 
: pe in ugusta, (i where Muss arie N was 
Volks Z the week, the last the Beethoven Hall to a crowded audience, and cert in 1g . wey 1 
: the - 1 . - 
has confirmed in every particular the favorable judgment already le principal perlormer 
Among the song re { late that of Antonia Dolores takes Passed upon her The singer has proven herself an artist wh I eat of the evening wever, W ‘ [ M 
first rk I ur 1 » f L’A nt fa . . must be considered from n entirely serious point of view as mu ‘ N ; . 
} ‘ ! ' ] } s 
1 Eng t rer ne Her interpretations, almost er beaut ear ar er ca ng as t whi R. E. J t ‘ ‘ P e ve 
wit t exce ' t enchant Her ft beautiful soprar generally not the se A ature singer es athetic Mis Nj y @ « 1 N y 
fine te nica h ng: this was demonstrated wit it faculty she 17 esses terest by intelligence, fine cling and ‘ ‘ ed Bow 
' ind 4 ndition mn ever hade f tone n all th n f expre ' I be regretted at polyg stura f I atte 
, , , P ‘ P , h { tted : , 
f exterity Ir nm the ywer middle register, for ng endowed a sacuitie Tv 1 to utiize ave t few eq I r wing re ga 
oman wuag nm ft ther hand it e be free r 
re rar killfully executed. And Antonia Dolor German language ack elous t ‘ 
{ herself to wu n a program fu { interest and value The edged and admitte that her program contained so much that wa a y } ‘ ‘ 
( iH iH & , antir nter g, delight und mmon that it was an uninterrupte ‘ , ea e \ 
¢ unfan Entl fror a P . 7 r ret ten to het She has without doubt captured her pub the . P awe . 
x t g | 
nia Dolores excels as n ' terpretation as | rests w erself alone to keep it.—Signale, Leips ied Mend Peat . 
f slization.--Neueste N ' demand. The enun M N c 
Antonia Dolores i peared already at the Bechstein Hal and = facult f king S werte nde 4 y H 
I t Wedr . Antor 1) mn We ein Ha mas we heard from her then only a few things, but considered our time March 30, 1904 
ede nd at in ¢t Italian, French and English languages well employed; tl time, however, in the Beethoven Hall she ex 
; ng them ar fom thas Mag Flute and Don Giovanni bited the fullness of r powers, She had prepared a copious and Miss Nicho g a 1 r ed 
i first re n was not y satisfying, but as the even valuable program, and displayed in everything she undertook the entertainer wi er fine ‘ 
g progressed th pinion ! be essentially modified Antonia Completest art and finest musical taste The auditors demanded { finer techn P ed " 
1) t voice 1 ' mewhat uvy in the lower register er re after er re, and let the a tg niy after cries of Auf Dance { Na . , ement Ml 
1 in the gher tone er be nt It ss been trained to per ‘ | chen.” We t t that Wiedersehe may be t WW . 64 . ; ‘ . 
it eK pe I 
! and the purity f r intonation is beyond praise, That ng for such legitimat noble ar n the tedious monotor ' f the most diffic r 
nd secion is . te med re singing Norddeutse? \ ne Zeitung here a urve ae 
{ Crétry ! ror s chaine fuily exemplified ease h st Y & 
that wa n ever i lelighttu verformance and gave the Antor I> res, whose first concert took place in Saal Bechstein for the irtuosi wa \ 
f th n e alit { the rtist Freisinnige n Wednesday evening last, is undoubtedly one f the most charm double chords it is ot ne at t 
/, ’ ¥ , ' , 
. ng ng singers that appeared before Berlin audiences The sweet auditorium it appeared at these mome c we 
sympathetic ty f her sopran voice, its evenness and purity violins playing instead Like a 
\ t ) teresting ! ‘ mers throug ut the ‘ le res t nd its delicacy and flexibility in tainly ts one f the fimer ne Miss N ‘ c 
' concert singer The great success she florid passages mbine t ace D res far above the ordinary own personality int er ng while f wing e te ‘ 
ade at her first recital, which took place a week or two ago, was concert singer to whom we are accustomed to listen How seldom The Augusta Chror e 
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Blanche Marches! in Brussels. f the people as a sacred treasury of its s fe. Mathematics ar MINNEAPOLIS. 
ME. BLANCHE MARCHESI has just made = ae amas Ot . , Mixwearouis, M M 1, 1904 
highly successful début at the Théatre de la Mor t ir @ : SS EDN \ Ss ’ the Y. M. ¢ 
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SOPRANO. 


Oratorio, Festival, Concert and Recital Dates Now Booking. 


Management: W. W. WALTERS. 2626 Broadway, New Vork. Tel.: 3528 River 











ALFRED 


REISENAUER 


In America until the end of April, 1904. 
Management: HENRY WOLFSOHN. 
EVERETT PIANO. 
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A Reception for an Artist. sion he exhibited in the more dramatic as wel! as the more delicate MADAME MACONDA AT — 
nian P numbers of his program.—Boston Advertiser , 
RS. ELIZABETH HAZARD, the soprano, gave a ’ ii M: ADAME MACONDA sang in Cleveland, Ohio, Apr 
reception Saturday evening of last week at her apart He is a singer whose art is gaining in ripeness and in technical 7, with the celebrated Rubinste ( f that city 
ment in Ardsley Hall, in honor of Monsieur Mucka, the Command of his resources through his application to it of in scoring her usual decided success. The Cleveland news 
. ~ gence, hard work and fine musical feeling, and whose singing A . : 
distinguished poster artist of Paris. A very brilliant com is therefore an increasing pleasure to hear.New York Times papers spoke in the wing giowing ter! Madame 
pany was present. The guests included painters, illustra Maconda’s singing 
1 - ogers is a a st o re b elle« et i 
rs, authors, actors, singers, musicians, journalists, finan Rvs R < r an artist of 1 nd is Prin Mietene Bin the 
P rinceton, ! ; 
ers and representatives in the social world. The reception ror i He 
vas held in the spacious and handsome assembly room on He one of those singe w 1 big ngs in inte leg ate a - - 
main floor, and supper was served in the private apart- pretation by the fusion of heart, 1 1 art in their rk : He 
P 1 blending sentime anc n ¢ w $s way by e beaut F : 
ments of the hostess on the second floor. Mrs. Hazard BGIng sorpeadety and ’ H ox 
a al " f his tone, the subtlety of his art ‘ ne f met | 
wore a gown of black spangled chiffon over satin. affluence of his feeling, the fine 1 and beautiful simp wn ‘ t 
Among those presented to M. Mucka were: Mr. and his efforts and his dignified attitude urd song.—Newark Eve x ' : 
Mr Allan Forman, Senator John W. Russell, Mr. and News fhe Rubinstein 
Mrs. Theodore C. Caskin, Richard Felton Outcault, Mr : hs ' r~ . : 2 
ind Mrs. Spencer Turner Driggs, Franz X. Arens, Mr His singing ng delig — He . ' : : 
» - sritone € fine q Springfield Repul W se | . ad 
ind Mrs. Leon Kronfield, Baroness De Bazus, Miss Mat ;' ; 
garet Hubbard Ayer, Mrs. M. Border Carter, Mrs. Rollie Mr. Roses e is baritone, vibrant, vigorous and “ and ca 
Borden Low, Dr. E. Styles Potter, Fearing Gill, Mrs. Kate rtistic in all the numbers given. Perhaps it was the st the a a t : ~ . t 
the way lue f ca " 1 ite tha " ( iP , 
Gilbert, Mrs. Charles H. Mitchell, Miss Katherin B« yaning id - a3 . nted tk 
leepest imp ‘ e D t t 
Mr. and Mrs, Arthur Voorhis Miss Doris Mitchel P sa : ‘ 
Mr. and Mrs. Marvin Dana, Mrs Wi liam R. Church, J1 H ero ; : ‘ ; athe a 
Miss Mattie Sheridan, Ahumada, Miss Emma Trapper nd elegance of thod.—< ugo Record-Herald Gous ‘ . S | 
Alexander King, Henry Steigner, C. Muller-Ury, Mrs. 1 = = She g 
Welborn Duke, Franc V. Le Mone, Mr, and Mrs. Willian Percy Hemus’ Notices. 
l ous *otte “re c +O > ’ - . , » 
Roome Miss ing I a I te Frank be oe ERCY HEMUS met with his usual success at the Pat 
eo! Liebling i : s (Crerar¢ ‘rs ° . ° 
nard Liebl 5 Mr a ‘ Be = . on 4 erson festival This was his fourth appearance with I big 
tenedi (sreen t and | $ ‘Ti ) stone } > 
Benedict J : hu 1 - ss — Ul - Mr. Wiske within the past two seasons—first with Raoul 
Henry G. Sonborn, J mg Dunn, John ¢ | . ge pre Orpheus Club, and again that season with An Elgar Estimate. 
Mr Curt M M WneE, ae — 7 * , the same club in « xcerpts trom grand opera At the close E' GAR typical of the new stat 
ge a +, —* J x cMasters, Mr rowbridge of the festival Mr. Hemus was engaged by the director of natant H a teal 
irs, Fenheld iss Fenhel the Passaic Choral Club to sing the same work (Rossini’s ve th } 9 
ca Stabat Mater’) May 19 ill d 
Francis Rogers’ Engagements. Bisse wntices tallow ead a 
N EXT Sunday, April 24, the South Church choir gives Mr. Hes a venit me ind ' 
its last oratorio of the season, “Elijah,” in which  ¢o¢ the “grand and gloor , Manchester Guardian 
Francis Rogers will sing the title part Last Sunday from Boi “Mefistofe in w I oO ts for ~ 
April 17, he sang the part of Christ and that of the bas character a The 5 Dy ‘ K I ENRICO BERTRAN 
‘ ’ « cat . b i y 
Narrator in Gounod’s “Redemption ' ; + | 
Here are me recent miscellaneous press notices of I _——-_ Ss \ p — Of La Scala, Milan, and principal European 
Mr. R i , , P a Opera Houses 
a ae eee a ee hae . Professor of Sleging in All its Branches. 
From first ¢ t Mr. Rogers won a thorough artistic suces ; ‘ , = s , : : . Principal Modern Languages Spoken 
ood — = , . nih gee pomentige f , ‘tence VIA PATEBENEPRATELLI, No. 19, 
ed in many directions, winning praise not merely by the fullness 1 
and power of hi nes, but because of the well controlled expres baritones MILAN. 
London, England. ITALY. NEW YORK. : 
THOMAS J. PENNELL 
MADAME MORIANI. MoM. VITTORIO CARPI, J ELL, VICTOR S. 
a BARITONE 
Compiete Vocal Training for Ladies and VocaL TRACHER, Concert, Oratorio, Song Recitals 
Constorpen. Technique, Style, Repertoires of B. Viale Margherita. 46, Florence, Italy. Ww hitman College, Wall a Wa fash 
al ings —— —— 
Sole teacher of Alice Verlet, Prima Donna of ere 
the Grand Opéra, Paris; Claire Friché, who J ISEPH Jo ACHIM SCHOOL, 7 
created La Tosca (Puccini), Opéra Comique, " 
Paris; Madame Gherlsen, the famous Flemish "Gauline Mason, a aa VIOLINS 
Wagnerian singer, formerly of Covent Garden Orchestral and ‘Cello Department Paul Morgan ow ’ 
and Drury Lane, London; Mile. Simoney, f _ Tall Ne: _" 
Prima Donna, La Monnaie, Brussels; Mme. PIAN!|IST—Maestra di Piano. ' 914 Carnegie Hall, New York d r* S, 
Emma Birner, Classical Concerts, Brussels, of 
Paris, etc.; Florence and Bertha Salter, Charles DIPLOMA LICEO BOLOGNA. The Berta Grosse- Thomason Scheal for Plane ASES, 
Tree, C, Lyons and Hugh Willis q 
For +" and dee ulars wie to the Seeretery VIA BRERA 16, MILANO. 41 Tompkins Place, Brooklyn. Piano, Harmony, ITALIAN 
of Madame MORIANI'S SCHOOL, 3 York Place, —— raring Mme Berta Grosse Thomason STRINGS, 
Portman Square, London, England. incipa u of Franz Aula 
Acting and Mise-en-Scéne by M. Vermandele, PENSIONE INTERNAZIONALE REPAIRING 
who has assisted Madame Moriani for the past F 
- MILANO, Via Brora 16. | MARIE SEYMOUR BISSELL Siandaaaies 
MARIE WITHROW ELEGANT ROOMS, ELECTRIC LIGHT, ae ane 
Service and Wine, All Included, VOCAL INSTRUCTION. 


VOICE PRODUCTION 
84 New Bond Street, 


PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler Régisseur de la Scéne de l'Opéra Comique 


Stage Practice. In Cast. 
4t rue des Martyrs, 


DELLE SEDIE, Paris. 


Pure Italian Method 


London 





Paris. 


Complete course. Stage 
practice vice, lyric, declamation, language, sol- 
on. ensemble music, mise-en-scéne, 
Class and single lessons 
Regular course, three years. Terms moderate 
go rue St. Petersbourg. 


Mme. ROSINE LABORDE, 
PROFESSEUR DE CHANT 
62 rue de Ponthien, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 
20 Avenue Carnot, PARIS. | 


WAGER SWAYNE 


18 Rue Antoine-Rouchor (Auteuil), PARIS. 
BALDELLI 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 
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| 535 Fifth Aveawe, NEW YORK. 
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| Mme. MARIE CROSS-NEWHAUS, 








From 7 LIRE Up. 
Italian Spoken at the Table. 


NEW YORK. 
16, VAN DER LINDEN, 


64 West Ninth St., New York. 

| Singing, Opera Repertoire, 
Orchestral Conductor, Har- 

=} nony, Counterpoint, Instru 

S| mentation, Composition. 

Late Director Royal Dutch Opera, Amsterdam. 





Director 
VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction 
Mare Building, 434 Fifth Avenue, New York 


ADELE BALDWIN, 


CONTRALTO, Carnegie Hall, New York. 


CONCERT SINGING— VOCAL INSTRUCTION. 


St 





FRIDAYS AND SATURDAYS AT 
1739 P Street N. W., WASHINGTON, D. C 


MISS AMY RAY, 


Contraito. 


Oratorio, Recitals, Concerts, 


VOCAL. INSTRUCTION. 
8325 WEST 112th ST., NEW YORK. 

















Pupils prepared for 
Church, Concert and Oratorio. 


Studio: 499 Fifth Avenue, New York 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instravuction. 
Studio: 


"Phone: 


Julia Hansen's Courses « Singing 


METHOD: MARCHESI—PARIS. 
Teacher of Belle Applegate, of the Court Opera 
in Weimar, and Others 


_DRESDEN-A-SCHNORR- STR gt! 


The MONTREAL CONSERVATORY st MUSIC 


(Founded 1898 by C. E. SEIFERT) 
988 & #0 Dorchester Street, Montreal, 


For Prospectus apply to 
c. 8. SeIreRT, the Masical Director. 


s2s Park Avenue, corner 61st Street 


2762 Plaza, 








Canada 











Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES EB. WARK, 
57 West 10th St., NEW YORK. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Conscious of Defects and Limitations in Technic. 
DR. B. PRANK WALTERS, Jr.. 

Send for Circular. {716 Chestaet St., Philadelphia. 














MAURITS LEEFSON GUSTAV HILLE 





onservatory of Musi A thor 

’ usic. Orchestra, Harmony 

~ e and Symphony Class free to all students 

t tor Catalogu the Secretary 

We 0 tne Building, 1524 Chestnut Street, Phila 
deiphia, Pa 


THB STERNBERG SCHOOL OF MUSIC 


Comstantin vow Sreaweenc, Principal 
Complete musical education in all branches 
Summer course in_ technic qe teachers’ class 
(daily attendance), May 23 & me 25 
Fuller Building, ro S ze, St., Philadelphia 





COLOGNE-ON-THE- 
RHINE. 


Founded in 1850. 


The Conservatory of Music. 


Principal: 


PROFESSOR 
DR. FR. WULLNER. 








The Conservatory embraces: First, Instrumental (comprising al! solo and al! orchestral in 
struments); second, Vocal, and, third, Theory of Music and Composition Schools 

The Vocal School is divided into two sections—/(a) concert singing and (b) operatic singing 
There is also a training school for pianoforte teachers. In connection with these subjects there are 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing nber music) 
ensemble singing, musical dictation, elocution, sight reading, orchestral playing, conducting, &c., 
&c. Teaching staff consists of forty teachers ; 

Winter term begins September 16; Summer Term, April 1. Entrance examination takes place 
on the same days at the College (W ifstrasse es The yearly fees ar re joo mar ks ‘79) for pian 
violin, viola, violoncello classes; 200 marks ($so) for all the other orchestral instruments, and 400 


marks ($100) for solo singing. 
For full details apply to the Secretary 


WOLFSTRASSE 3-5, COLOGNE, MANAGER. 

















THE 











ARE IDEAL 


MUSICAL COURIER. 


BALDWIN PIANOS 


CREATIONS OF 
ARTISTIC ENDEAVOR. 
























D. HoH. BALDWIN & CO. 


142-144 West Fourth Street, 
267-269 Wabash Avenue, 


CINCINNATI, OHIO. 
- CHICAGO, ILL. 














Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 











CONCERT DIRECTION 


(Agency Founded 1870) 


HERMANN WOLFF. 


Germany: Berila aad Flottwellstrasse 1. 
Cabic address: Masikwoiff, Beriia. 


SENT FRB. 
A BOOKLET ENTITLED 


“Violins, Good and Poor’” 





Pr etor and Manage e Ft 
Concerts, Ber the new S ( erts 
Har rg; the Be ein Ha Be ALL VIOLINISTS SHOULD READ /T. 
Sole Represer e¢ of most of eading ar 
ists, v | l'Albert, Stave t Mme ee 
< c d Kieeber Mile. M © Sem 
Ep te arb nie || CHAS. F. ALBERT, 
hestra, Mar er of the Americar Josef 
Hoft Fug A t and Pa S 


20S ace 20S 


Principal Agency for Music Teachers. 














APPLY FOR CATALOGUE. 





NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 
Directors: Cart Hein, AuGust Fraemcxke. 
Instruction given inall branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Yrofessi »nals 


Thirty-eight of the most knewn and experienced | Pree advantages to students: Harmony lectures 
professors concerts, ensenble play g. vocal sight reading 
TERMS, $10 UP PER QUARTER, SEND FOR CATALOG! 





Roval Conservatory of Hus ant Theatr, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 


Full courses or single branches. Principal 
Admission granted aiso at other times 


112 Instructors. 


Education from beginning to finish 
admission times begin April and September 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. _— 


The Stern Conservatory of Musie, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV ptsermgpersroni Director. 


_— 








CONSERVATORY ee } “eT nt tn all branche uate OPERATIC —_ DRAMATIC SCHOO! 
Complete Trainis f the Stage ym HESTRAL. gi Hook a ral 
struments) “SEMIN "ARY Special training for teachers. CHORUS St CHOOL ELEMENTAR Y 
PIANO AND VIOLIN SCHOOI 
Pris al Teachers: HARMONY AND COMPOSITION—-Maz Loewengard, Hans Pfitener, Prof. Philipp 
Ruefer Prof. E. E. Taubert PIANO—Emma Kooh, Felix Dreyschock, Severin Eisenberger, Bruno 
Gortatowski, Gottfried Gaiston, B. Hintzse-Reinhold, Prof. Ernest Jedlictka. M. Landow, Dr. P 
Litsenko, A. Pependick, Gustav Pohl, A. Sormann, Th SchSnberger, Prof. E. E. Taubert, 


Guenther Freudenberg. SINGIN Frau Prof. Selma WNicklass-Kempner, Mme. Blanche Corelli, 
Anna Wiliner, Nicolaus Rothmueh!, Royal Chamber Singer; Wladyslaw Seidemann, Alexander Heine- 
mans. OPERATIC AND DRAMAT . CLASS—M. Rothmuehl. VIOLIN—Prof. Gustav Hollaender 
Iesay Barmas. Bernard esau ly Nicking, W. Rampeimann. ‘( aL. a Eugen Sandow. HARP, 
HARMONIUM—Franz Poenits. OR‘ wAN Otte Dienel, Royal Music Dir 





Charges: From 185 marks ($30) up t 400 marks ($100) Annually Ope rat! c Schoe 750 marke ($180) 
Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
hours from 11 a. m. to l p. m@ 
® 
SERLin w., kd UONSGTYGLOT = is. 


Director: Dr. HuGo GOLDSCHMIDT PROF. XAVER SCHARWENKA, 
K. K. Hofpianist ; Prof. Ph. ScHarwenxa, C PROF, JamMES KwasT. PrRor 
W. LareHo1z, MAvEeER-MaAgrR ( Piano); GoLDSCHMIDT, LINA Breck, Diericn and Frav 
PRor. BLANCK-PRTERS (Singing); Zajic, GRUENBERG, VON BRENNERBERG 
Van Ligr ('Cello); Knuprar (Opera). 


THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress, 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED 
those secking a musical education after the best overlooking the city, in the FINEST BU iL “pine 
methods of foremost European Conservatories DEVOTED TO MUSIC IN AMERIC 


Day and boarding pupils enrolled 


Principal Teachers 
ANSORGE, 


( Violin) ; 
Pupils received at any time 





The faculty includes some of the leading Artists at any time 


and Musicians of America. For catalogue address 


- 
The environment of the NEW LOCATION, Resor CLARA BAUR. 

with respect to refinement, home comfort and Cincinnati Conservatory of Music, 

luxurious surroundings, is ideal Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A 





A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teache 
e student, the « ervatory, the concert. 
Factory at NORWALK, OHIO. 
REFERENCE The Editor-in-Chief of Tux Musica Courtza 





HUGO GORLITZ 


"mo NEW BOND STREET, LONDON, W 
IMFRHRESATIroO. 
Sole Manager for JAN KUBELIK, WILNELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 
TWENTY-PIVB DOLLARS 


CABLES: MUGONOTAS, LONDON CONSULTATION PRB: 




















LONDON, 
ADAME ENA 
A Comprehensive Catalogue || prime donne ov she Cart Kose Company, Covent 
Gardena, Drury Lane and ail the Mont 
Of lastramental Sheet Masic, Folios Prominent Societies in Burepe, 
aad lastruction Works Pupil of Madame Marchesi, Paris; Madame Cappiaat, 
; New Tork; Here Steck haeses, Frankfort; 
; t ng. sand lca a Me Sigeor Ereasi, New York, 
ben te . Cs Bs oe . j ‘ n i | treet, where she 
. A . y ap By = e ert Platform and Oper 
: ea ; I ~ Gent fre = requ ot. has placed with 
‘ if 5 e ataloguc ‘ : acert ead 
Songs e Morning Leader say John Harrisos 
408. W. STERN & co., | ‘ enor of the year) has as bis 
t ' ces of e art, N 
Bast 2ist Street, NEW YORK CITY. | { a oe 
HUGO GORLITZ, 119 Ne “ bond Se. w. 





Concert Direction E. L. ROBINSON 


i! Wigmore Street, Cavendish Square, LONDON, 


SOLE 


Miss MARIE HALL, 
Professor JOHANN KRUSE, 
Herr FRITZ KREISLER, 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at All Prices. 
NO REGISTRATION FEE. 


JOHN W. CATURPOLE, 26 East 23d St., 


AGENTS FPOR 


Mr. MARK HAMBOURG, 
M. JEAN GERARDY, 
M. YSAYE. 








New York City. 


’3 GRAMERCY.————_-@ 





——! PHONE 














Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





Nos. 34 & 36 University Place, New York 
















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


@reinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 


PINISHING FACTORY : FOURTH AVE., 52d-53d STS., NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND 4» UPRIGHT 








Ossip Gabrilowitsch, Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 


Alfred Reisenauer, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 








EVER_LETT PIANO CO. 


BOSTON. 
THE JOHN CHVR®RCH CO. 


CINCINNATI. CHICAGO. 


NEw YORK. 





PIANOS 





MBALL= 


CHICAGO, ILL., U. S. A. 





 ANABE 


BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELEBRATED 


Neads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PtAncs appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 


any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Touch 


Beauty and Modernity of Cases. 
Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








